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Message from the President of the OWCA
By John Lemay

ONTARIO WOOD CARVERS ASSOCIATION is excited to introduce to you our new
Board of Directors. There are new faces and valued experienced returning
members. The great thing about this board is that the members span the province
and will provide representation for all areas of Ontario. With this change we are
reinvigorated and ready to bring exciting new changes, including modernizing the
organization and adding value to our members.

OWCA Board of Directors:

President: John Lemay - President@ontariowoodcarvers.com
Past President: Murray Lincoln - murray.lincoln@gmail.com
Treasurer: Karen Walker

Secretary: Steve Hibbard

Insurance Director: Lynn Burnett

Education Director: Lloyd Thomas

Director at Large: Joe Cranker

Director at Larger Alec Pritchard (Meet Alec - Page 19)

OWCA Mission Statement:

1. Help the interested public get started in woodcarving.

2. Help current carvers increase their carving skills

3. Assist and promote all carving clubs within Ontario in order to direct new and
experienced carvers to their locations
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From the Editor By Murray Lincoln

First - THANK YOU TO THE FOLK that helped by submitting material for this simple
production.

Second - The old saying “"The best laid plans of Mice and Men” is actually a
real old ‘set of words’ from 1785!

A Google tells me... quote...

“The full quote is: “"The best laid schemes o' mice an' men/Gang aft agley.” This is
a line from the poem "To a Mouse" by Robert Burns, written in 1785. The phrase is
often rendered in modern English as "The best laid plans of mice and men often go
awry", according to Dictionary.com. It essentially means that even the most
carefully prepared plans can fail or go wrong.



Nothing describes the production of this issue of the OWCA Magazine for me better
than what Robert Burns states in his poem.

Typically, with the production of the Magazine content there was Waiting involved.
Waiting for Carving Shows to happen so I had some photos. Waiting for article
content to be submitted. Waiting for material that would inspire and even creating
some that might be of interest.

Then like Robert Burns’ account — THIS MAN’S Plans went awry! The MOUSE was
caught!!

The plan was to have it altogether and out in June - a little late - but at least it
could be in your computer - laptop or desktop, tablets or cellphones before summer
vacation and shut down times for summer.

Plans? I never knew what was about to happen. The Weather — was about to
happen... in fact the Temperature part of the weather was the issue. Our area of
Ontario has had two months of grueling temperatures of HOT and HOTTER - From
June 1% to July 31t - we have had 9 days 30 C - often times reaching 35 C and a
few times in our city 38 C with High Humidity — which produces a Humidex Ratings
of over 40 C. We have NO AC - No AIR CONDITIONER - so I slowed to a stop.

I had experienced this kind of HOT in Irian Jaya, Indonesia where daily it reached
high 40 C (at times 50+) - not Peterborough, Ontario.

So that is my best “excuse” as to why the magazine is so late - it is just too hot to
work at this.

Contents of this Edition - you will see FIVE TABS - each has material that have been
prepared for you by Carvers and myself.
# 1 OWAC Magazine Spring/Summer Issue 309 - 2025

# 2 TNCC - Fish Caricature Mini Competition (also Pencil Challenge)
# 3 Love Spoons Patterns and examples

#4 Love Spoons - History and Information

# 5 OWCA Carving Shows
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Club News

By Steve Hibbard

Have you heard? Most of the carving clubs closed during COVID or they are
in decline due to members passing away. Well guess what? That is not true!
I just finished tracking down 29 carving clubs across the province and I
know there are more that I haven’t found. Those clubs combined have over
715 members. I would like to know more about each club and what they are
doing. The OWCA Past President and Editor, Murray Lincoln, and I are
looking for interesting submissions about your club history, club projects,
carver profiles, upcoming shows and community interaction. Send them
along with some photos so Murray can work his AI magic. Since I am asking
you to do it, I will start by telling you about my club.

Tri-County Carvers (Otterville)

In 1983, Jack and Ruth Lawrence started a woodworking business in the
former Springford Public School. Shortly after with the help of six London
carvers they established the Springford Carvers group. The first year of the
Club’s existence it was a self-help endeavour with members learning from
each other. But in 1984 the group attracted the interest of Master Carver
Sandor Molnar of Courtland. Sandor used his talents and expertise to teach
Club members relief carving and carving-in-the-round. At the same time, Joe
Andratis taught simple bird carving.

The Club’s reputation grew, and membership rose to 125 members. The
interest in carving led to Club members winning many awards at prestigious
competitions: The Ward World Wildlife Championship, Maryland; The
Canadian National Exhibition Wildfowl Championship, Toronto; The
Woodstock Wood Show; and many local Fall Fairs.



The Club’s first community project was the Great Lakes Fishermen’s
Memorial in Glover Park, Port Stanley. Renowned local carver Neil Cox
designed the memorial. The carving stands 7 feet high and is 14 feet long
depicting scenes of commercial fishing throughout the years. It took 20 Club
members 4,000 hours to complete the project in time for the June 1989
dedication.

The school was sold in 1989 and the group had to move to a smaller facility
that could not accommodate the large humber of members. Subsequently,
members that were drawn from a wide area dispersed and formed smaller
clubs. In 2001, the Club changed their name to Tri-County Carvers
encompassing: Oxford, Elgin and Haldiman-Norfolk counties.

The Club hosted a booth at many local wood shows to encourage
participation in woodcarving. Members also volunteered their time and
energy to facilitate the shows and various competitions. A carver’s quilt was
created to display at our booth. Each member contributed a relief carving.

In 2019, the Club venue in Otterville was sold which necessitated a
relocation and the Club moved again. The Club found a home in Otterville at
the studio of local artist Mae Leonard. The studio size limited the number of



members that could gather at one time, but that just made it cozier for
coffee, conversation and carving. Since many of the carvers were into
caricature carving, they decided to do a group project, a two foot by
four-foot diorama of a western saloon. The Otterville Saloon was on display
at local stores and art galleries in Oxford and Norfolk counties as well as in
the Club booth at shows. It drew a lot of local attention and requests for
Club participation in other events.




At the request of the Woodstock Art Gallery the Club designed and created

two group projects that were exhibited at the Gallery for 6 months. One of
the projects was an Amish Barn Raising.

-
; jatves

m
¥
=

T




The exhibit attracted considerable public attention, and the Club was asked
to put on two carving demonstrations as well as teach a beginner’s class at
the Woodstock Museum. Two of our members, Ken Wherry and John Feick
are showing their handy work.

This coming September the Club will be teaching another beginner’s class at
Annandale National Historic Site, Tillsonburg. The Tillsonburg Founders Day
celebration will be held October 18" at the Historic Site, and we will be
attending to display our carvings and share with the public. The group is
looking forward to future events and sharing our hobby with others.
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Pickering Club - Canada Day
by Lloyd Thomas

Another great day in the park as the City of Pickering
celebrates Canada Day. A lot of wood chips, a lot of good
stories, a lot of friends coming out, listening to music, all
kinds of ethnic food, and of course, politicians.

Canada Day is always fun for the Pickering Wood
Carvers. To be able to spend the day in the park with
friends and carving under the tent, what can be a better
way to spend Canada Day. Showing people what you've
created throughout the year, encouraging new carvers, and watching the
smile on young children as they recognise Batman or the Grinch. This year
we had: Marjorie and Alex Paterson, Kevin Reid, Ron Saunders, Bill Crocker,
Tom Gallagher, and Lloyd Thomas.

Happy Canada Day, everyone. See you next year.
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Artist's Biography ~ Gregor C.D. Gillespie

Greg Gillespie is a world class fine art wood
artist that has been carving decorative birds and
paddles for the past 40 years. During this time
he has won numerous awards at major wildfowl

- carving shows including the Ward World Wildfowl
Carving Championship in the United Sates and
the Canadian National Wildfowl Carving
Championship in Kitchener-Waterloo.

While Greg's specialty is finely detailed and
realistically carved and painted songbirds, he
has broadened his carving style to include the
creation of interpretive sculpture. In 2016 Greg
became a “Master Carver" by placing third in the World Interpretive Wildfowl
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Wood Sculpture division at the Ward Championship with his carving
'Startled'. In 2015 he won Second in Show for the People's Choice Award at
this same event with his first World level interpretive entry "Out for a
Paddle".

In 2023 Greg was awarded a Juror’s Choice Award for an interpretive
sculpture entry in the Kawartha Art Gallery’s juried exhibition ‘Radical
Feathers'.

In 2024 Greg was awarded the Society of Canadian Artist’s Creative
Innovation Award for an interpretive sculpture entry in their 56th juried
online exhibition.

Greg has a degree in Forestry from the University of Toronto and is retired
from the Ontario Ministry of Natural Resources after a 30-year career.

His love of camping and other recreational pursuits in the natural
environment is the inspiration for his art. His work can be found in private
collections in North America and Europe.

To see more of Greg's work visit facebook.com/NorthwindPaddle

S -
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http://facebook.com/NorthwindPaddle
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From Joke to Jurassic:
~ Michael's Big Bird Carving Sparks Curiosity

By Murray Lincoln

When I first laid eyes on Michael’s extraordinary carving of what many
dubbed “the Big Bird” at the recent wood carving show, I knew
immediately—this was more than just a whimsical piece. It had presence. It
had mystery. And most of all, it had a story.

I wasn't the only one intrigued. All around the room, fellow carvers and
curious onlookers kept asking: “Who made it?” "What is it supposed to be?”
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“"Why this subject?” "Where did this come from?” "When did this idea start?”
And so began my quest to discover the tale behind the feathers.

Michael’s answer surprised me.

“This seemed like a great idea to make as a joke,” he said.
“And then the joke kept going...”

That “joke"” turned into a stunning recreation of Deinonychus antirrhopus, a
bird-like dinosaur that roamed North America roughly 100 million years ago.
Closely related to modern birds and famously feathered, the Deinonychus
was actually the fossil that helped kick off the “dinosaur revolution” of the
1970s—forever changing the way scientists and artists alike imagined these
ancient creatures.

If the creature looks familiar, it should. The Deinonychus is the inspiration
behind the now-iconic raptors of Jurassic Park—Michael’s favorite movie
growing up.

But this was no easy project.

“The carving started with a pink Styrofoam base,” Michael explained,

“based on the most detailed diagram of the skull I could find. I built out the
tissue from there as closely as possible. Then I hit a serious issue—how do
you make convincing feathers?”

After dismantling three separate attempts, he turned to bird carving
techniques. A helpful tip from a museum sculptor—who noted the model
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lacked "“life and movement”—sent Michael down a new path of exploration.
That insight led to a breakthrough.

“That’s when I discovered the art of carving. That was the key.”

While Michael studied illustration at OCAD University, he admits that
two-dimensional art didn’t quite hold his interest. He'd always been drawn to
3D work, and during the COVID pandemic, with support from his parents, he
made the decision to pursue art full-time.

His next project? Another trip through time.

“I'm working on Archaeopteryx, a famous prehistoric bird,” he said,
“with 17 known fossil specimens—and even some indication of its original
colour.”

When asked whether he was always into dinosaurs, Michael didn’t hesitate.

"I ABSOLUTELY was a dinosaur kid,” he said.
“The reconstructive, piecemeal nature of the science always appealed to my
finicky sensibilities.”

There’s heart behind the work, too. Michael sees his carving not just as a
display piece but as a potential educational tool—something that could
belong in a museum, sparking interest and understanding in kids and adults
alike.

“If this is something kids could take something from, that would be
preferable. I'd be honoured to have a small part in expanding people’s
understanding of our planet and our shared heritage.”

From pink foam and feathers to prehistoric science and personal passion,
this carving is no longer a joke—it’s a bold step into the past, and maybe
into Michael’s future as a serious contributor to artistic and educational
efforts alike

Stay tuned. The Big Bird may just be the beginning..
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“...Then I hit a serious
|issue—how do you

~ |make convincing

= _|feathers?”

~ Michael Oleksandriw

. | Editor’s Note:

= | These photos do not
show the amazing detail
of Michael’s carving.
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Joining the OWCA TEAM - Welcome Alec Pritchard

Hi. My name is Alec Pritchard, and I have been
carving since 2007. I tend to lean towards
caricature carvings but have been known to do
animals and other arts as well.

When I started carving, I was lucky enough to
take lessons from Eldon Humphries. I learned a lot
from this great carver.

I also teach classes myself. I have taught classes
in different clubs as well as teaching at my home. The classes at home are
mainly for the younger ones. I taught young girls, ages 9 to 14 years of age.
Three of them won awards at the Rim Park wood show last year. Two of the
girls were my granddaughters.

I am a member of the Guelph Carving Club as well as the Pine Meadows
Carving Club. I assist other carvers with their carvings, whether it be
the design, the cutouts, or even the carving itself. I also assist with
sharpening classes, whether it be a class or individual sessions.

I was lucky enough to have a carving of Willie Nelson in the
South-western art show. It was held at the museum in Centre Wellington
and was there for 3 months. At the show they took in around 1500 pieces
but only kept 75 for the show. I felt very proud to show my art.
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Photos of Two Carving Shows are available on
the Ontario Wood Carvers Facebook Book
Page
https://www.facebook.com/ontariowoodcarvers

Quinte Wood Carving Show - April 12- 2025
Belleville, Ontario
https:/ /www.facebook.com/media/set/?set

=a.1160743662752135&type=3

“WOOD ART” Wood Carving Show - Waterloo, Ontario
- June 5-7, 2025 - (Same Time and Place as the
Canadian Nationals Wold Fowl Competition)

https://www.facebook.com/medial/set/?set=a.11607604
26083792&type=3

~ WANTED ~

HEY CARVERS
we are looking for your help
We need some “Editors in Training” to help with the
Preparation, Production and Publishing of our OWCA MAGAZINE.

What will an “Editor in Training” do?
Contacting Carvers and Clubs
** Get/Write the articles needed
** Work with the Amazing Program GOOGLE DOCS
** Work with Photos, cropping, cleaning and Prep
** Help Build a TEAM of Magazine Folk

CONTACT for More Info
John Lemay - President@ontariowoodcarvers.com
Murray Lincoln - murray.lincoln@gmail.com
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Selected Works by Settimio Argento

Featuring: Ferruginous Hawk  Aphrodite ¢ Lion the Vigilant
Ferruginous Hawk

"Ferruginous Hawk"

People’s Choice & Best of Division, Canadian
National Wildfowl Carving Championship 2025
Woodburned, carved, textured and hand-painted.
Medium: Tupelo, acrylics.

Height: approx. 28" including base.

There’s something majestic — almost mythic — in
the way a raptor commands attention. For me, the
Ferruginous Hawk has always embodied that quiet
power: strength without aggression, alertness
without agitation. When | set out to carve this

i piece, | knew | wasn’t just shaping wood — | was
1 attempting to channel the spirit of the open plains.

This sculpture represents hundreds of hours of
work — from researching anatomical references

% and field photos to the careful selection of wood
and the layering of fine detail. Every feather was
considered, every contour debated. The
Ferruginous Hawk, the largest of the North
American buteos, presents a beautiful
contradiction: at once fierce and serene. Capturing
that balance — the tension between power and

| stillness — became my central goal.

| used tupelo wood for its carving quality and fine
. grain, which allowed me to burn in the feather
details with precision. After carving and texturing,
. the painting process became a meditation in itself
— glazing, layering, adjusting tones until the
plumage felt right. | wanted this hawk to stand still,

but never appear lifeless.

The sculpture was awarded People’s Choice and Best of Division at the 2025
Canadian National Wildfowl Carving Championship, honors that deeply humbled
me. But more than the ribbons, it's the connection that viewers express — the
way they are drawn in by the hawk’s gaze, the realism of the feathers, the life in
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the stance — that has meant the most.

| hope this carving invites the viewer to pause and appreciate the quiet
magnificence of nature. To stand in front of this hawk is to stand in front of
something that doesn’t need to move to feel alive. It simply is.

Aphrodite

Lion the Vigilant

"Aphrodite"

Carved in Tupelo wood, painted with soft
patinas to enhance anatomical flow.
Displayed at the 2025 Canadian National
Carving Championship.

Height: approx. 72” including base.

- Aphrodite represents grace and timeless
2 beauty, interpreted through the strength of
%, form and softness of line. This sculpture

was not simply a study in anatomy, but a

J reflection of inner emotion — a meditation

on the eternal feminine. Carved with
reverence and care, every curve was
shaped to echo movement and serenity.

Presented at the 2025 Canadian National
Carving Championship, this piece was
received with deep appreciation for its
elegance and composition. For me, it was
not just a sculpture but a dialogue
between classical inspiration and personal
reflection.

Carved from a single piece of Black Willow.

Displayed at the 2025 Canadian National Wildfowl Carving Championship.

Medium: Black Willow, hand-carved and detailed.

Height: approx. 40" including base."Lion the Vigilant"
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The lion has long stood as a symbol of strength, dignity, and guardianship —
traits that inspired me throughout the creation of this piece, *Lion the Vigilant®.
More than just a majestic animal, the lion here is a sentinel: calm but alert, proud
but grounded. He watches over with a steady gaze — a
carved embodiment of timeless courage.

Carved from a single block of black willow, this lion
demanded a balance of bold shaping and subtle detailing.
The mane, flowing with layered textures, contrasts with the
calm confidence of his face. | wanted to capture not just the
physical form of a lion, but his presence — noble and
enduring. Every stroke of the gouge, every curve of the
chisel, was driven by that goal.

: | often find that wood reveals its character during the

.| carving process. This piece felt regal from the start — it

i asked for height, strength, and simplicity. The architectural
base grounds the lion, giving it a sense of permanence, as
if it were standing guard at the gates of a great hall.

For me, *Lion the Vigilant* is not just a sculpture — it's a
| statement. It invites viewers to pause, to feel the quiet
authority it carries, and perhaps to reflect on the virtues it
represents. In a world that moves fast, the lion waits,
watches, and reminds us of the strength in stillness.
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