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Next Meeting
February 17th, 1992 at 7:30pm

Our speaker this month is Chris Rees a well known sculp-
tor and wood carver from Windsor. He has had many
commissions one being the sculpture of Lee Iacocca, and
who could forget his sculpture of Marilyn Monroe dis-
played at the last Sunparlour Woodcarving Show. Don't
forget to bring your carvings in for the rest of us to admire.
This will be a great meeting. See you there!

Where We Meet

Our new ting location is the J Lajois School,
which is st the southern end of Carnforth Road in Doa
Mills. Carnforth runs south from Lawrence Avenue East,
one block west of Victoria Park. We meet in the large
auditorium immediately inside the main doors. The area is
casily accessible for wheelchairs.

Jeanne Lajole School
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Bob Derbyshire

We were pleased to hear that Bob has been asked by the
Canadian Government to be one of six Canadian wood
carvers to display their work at the Canadian Embassy in
Japan,

Unfortunately since the carvings would be for sale as well
as for display, Bob (due to illness) did not feel that he
would be able to keep up with the demand for hiswork and
reluctantly turned the request down, although he was
honoured to be asked.

Those of us who are lucky enough to know Bob or have
seen his work over the years are not surprized by the
Governments choice and we all hope Bob will be feeling
well again soon.

Future Meetings

March 23rd Driftwood Carving
April 27th  Sculpture
May 25th  In House Competition

Cover

Who are these nice looking people? What are they all
smiling about? Well if you are not sure look over to the
OWCA Executive list. Now, that narrows it down for you
doesn’tit. Oh, I know there are eleven namesand you have
only nine pictures to look at, but most people seem to know
Dave Eadie anyway, and Ron Stuart gets no sympathy for
not having his picture on the front page as he is soaking up
the sun in Florida. So, back to my first question, who are
these people? In the next issues, we will tell you who they
are, and how they can help you.

By the way, heaven only knows why they are smiling, would
you if you were on the executive?

OWCA Operating Budget
September 1, 1991 to August 31, 1992
Expense Revenue
ADMINISTRATION
President 100.00
Secretary 75.00
Treasurer 50.00
MEETINGS
Programs 3000.00
SHOWS
International 8000.00
All others 2300.00
NEWSLETTER
Printing 5000.00
Mailing 3600.00
MEMBERSHIP
Fees 11250.00
Postage & Phone 1100.00
BANK
Interest 500.00
MISCELLANEOUS
Books 500.00
Coffee Pot 100.00 75.00
Donations 1000.00
TOTALS 23,825.00 23,825.00




The Black Canoe

By Norm Tarver

On November 19, 1991, an important and unusual conflu-
ence occurred in Washington, D.C. That occurrence
brought together the worksof a renouned Canadian archi-
tectand of a renouned Canadian sculptor and artist. Also,
that occurrence was made possible through a very gener-
ous gift by a Canadian subsiduary of an American com-

pany.

On that date, a massive bronze sculpture designed by Bill
Reid of Haida heritage residing in Vancouver, B.C., was
installed in the courtyard at the entrance to the Canadian
Embassy in Washington. That embassy building, which is
quite new and beautiful, was designed by Arthur Erickson,
a noted architect who also resides in Vancouver.

The development of the sculpture was sponsored by Na-
bisco Brands Ltd. a Canadian company located in To-
ronto. Its gift, for which we are indeed grateful, amounted
to more that $1,500.000.

The official name of the sculpture is The Spirt of Haida
Gwaiibut,due toitscolourand to the fact that abook about
itentitled The Black Canoe hasrecently been published, the
sculpture will most likely be generally known as The Black
Canoe.

The homeland of the Haida Indians is the Queen Char-
lotte Islands off the coast of British Columbia north of
Vancouver. Thier homeland is the Haida Gwaii. The pur-
pose of the sculpture is to depict some of the characters
and creatures in Haida mythology.

The sculpture is in the form of a Haida canoe, 6 metres
(19.5 feet) long and with the canoe's passengers 4 metres
(13 feet) high. The canoe is occupied by 13 Haida mytho-
logical characters ranging from the Raven, the Eagle, the
Frog,, the Bear Mother and the Dogfish Woman to the
Grizzly and his human wife. In the centre of the canoe
stands a human figure wrapped in the stylized skin of the
mythical Seawolf. The human holds in its hand a staff on
which the story of creation in Haida mythology is told.

The sculpture originated in the spring of 1986 as a small
clay model designed by Bill Reid. Because he has been
suffering from Parkinson's disease since 1973, he found it
necessary to work with a large group of assistants to con-
vert the clay modelinto a full-sized sculpture of the dimen-




sions described above. By 1990 the sculputre was ready to
be converted into the massSive bronze sculpture recently
installed,

Casting the sculpture in bronze required a full year of work
by the Tallix Foundry in Peekskill, N.Y. After casting, the
bronze was finished with a black patina.

The Canadian Embassy isideally situated on Pennsylvania
Avenue in Washington directly across the street from the
National Gallery.

With The Black Canoe situated at the front entrance to the
Embassy, it is destined to become one of the major artistic
landmarksof the capital of the United Statesand indeed of
North America. An honour indeed for a Canadian sculp-
tor.

The book entitled The Black Canoe written by Robert
Springhurst, a poet, cultural historian and scholar of Na-
tive American literature, provides background informa-
tion abouth the Haida history, culture and mythology and
about Bill Reid. In addition to the text, the book contains
numerous pictures portraying the development of the
sculpture from its beginning in 1986 to its completion in
1991. The pictures are the work of Ulli Stelizer, who has
done photographic studies of Native people in the Ameri-
can Southwest and in the Arctic. The book will likely
market at about $45.00. So, even though it will be the most
interesting, it possibly will not be widely available in public
library systems.

Inlaterarticles, we anticipate providinginformationabout
Bill Reid and about Arthur Erickson and the new Cana-
dian Embassy building.

Editors Note

Norm Tarver has generously donated a copy of The Black
Canoe to the OWCA Library.

Woodstock Show

AsIwasaway in November, I did not receive any informa-
tion on the Woodstock Show. However I have been told
since I returned that Lewis Cohen (our valiant coffee
maker at the general meetings) won two 1st, one 2nd and
two Honourable Mention ribbons. His good friend Neil
Cox won two 1st place ribbons. Congratulations to them
and allother OWCA participantswho | am sure came away
with their share of the ribbons.

The Ferntastic Wood, Ponga

The notion of carving a fern to most of us would be utterly
ridiculous. I don't mean carving the likeness of a fern in
some kind of wood, I mean actually using the fern as a
substance to carve.

Of course there has to be a catch to this and if you
happened to live in New Zealand you would probably
guess right away what it is. The ferns grow up to sixty feet
high with glorious fronded crowns, sometimes forty feet in
diameter. As Crocodile Dundee would say "Now there's a
fern."

Well once you know you are dealing with a tree fern or the
Black Mamaku Ponga as it is called, then perhaps you could
carve a fern. I must admit I did not see any carvings in our
sense of the word, but 1 did see many potsofvariousshapes
and sizes made out of it.

Apparently the hard exterior bark of the tree is scraped
away to reveal the wonderful interior patterns. The article
is then shaped, hollowed and carefully kiln dried to pro-
duce an attractive durable item.

There is an added bonus, the pith, centre of the tree, is
edible and was eaten as a delicacy by the Maoris, its taste
they say is not unlike coconut, but then of course we did
know you could eat ferns.

We Would Like To Know

Don't forget to send in any information you may have on
yourown wood carving achievements or of any otherwood
carvers you may know. If you hear of any wood carving
events write to us and let us know what is happening, and
most important tell us what you think of this Newsletter
good or bad. What can we do to make it better?
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THE OWCA IN HOUSE COMPETITION

We had a wonderful turnout at our last General Meeting Monday night, January 20th,
1992. The In House Competition was a great success with many entries in each category.

AND THE WINNERS ARE...

Novice Birds

1st Helen Hamilton
2nd Clare Gerbrandt
3rd Wayne Linkert

Advanced Birds

1st Larry Baker
2nd Bruce Fawcett
3rd Lloyd Osborn




General Novice

1st David Martin
2nd Bertrum Sturrup
3rd Andy Proctor

General Intermediate

1st John Berkhuizen
2nd John Marshall
3rd Ed Holland

General Advanced

1st Mike Savage
2nd Lorraine Terene
3rd John Ball




Chip Carving

Hints and Helpers

by Bert Hirt

The purpose of this article is not to reinvent Chip Carving.
Wayne Barton did it beautifully and effectively. Where in
the past we required something like six or more knives we
now get along splendidly with just two. The object of this
article ismerely to help some people with the construction
of various patterns.

Firstly, we have to do a little surface preparation. I use a
small old piece of 400 grit Waterpaper, filled up with dust.
With it I remove the small ridges left over from planing.
The condition of the paper prevents the deposit of large
amounts of grit in the wood.

Having done this I now proceed to construct my pattern. I
use a small T-Square and a ruler. I perfer a good mechani-
cal pencilwith a .Smmlead for the finest lines possible. Yes,
I also use a compass for my layouts, however, from here on
in [ do some things differently.

Tuse a well sharpened compass only sparingly for the most
basic divisions, because we all know how hard it is to carve
out those pesky compass point holes. Special care should
be taken, not to ENGRAVE the pencil lines. They do not
come outwithaneraseranditisagreatbig NO-NO tosand
your finished chipcarving.

To get back to my basic reason for this article: Instead of
using the compass for the rest of the design I use either a
Circle Template (available at all office supply stores), or a
template I make myself out of plastic sheet about .020"
thick. I have a pair of steel dividers, one point of which I
have sharpened to a knife like edge. With this [ score the
plastic from both sides until it severs. Then I run a piece of
sand paper along the circumference to get a smooth edge,
and I am in business.

I am now going to describe how you divide a circle into

twelve equaldivisionswith a minimum number of compass -

point holes. First, draw the horizontal and vertical centre
lines. Thendraw acircle to the radiusyou require and using
the same radius, mark off the divisions as shown. I have
circled the locations of the five compass point holes.
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In the next diagram I am going to start the design process
with the template. I decided at this point that I should draw
another circle where the first arc intersects with the radial
line. From here on Ijust let my imagination run free until
I decide that this is the pattern I am looking for.




Having completed the design to our satisfaction we can
now actually start cutting. I strongly recommend that you
only use the Wayne Barton chipcarving knife. It has a nice
short blade that keepsyour hand close to the work, and you
have much better control over the cuts. A very important
detail is to maintain the cutting angle (approx 65 degrees)
from the wood up. The angle has to remain the same, only
the depth of the cut varies according to the size of the chip.

Havingcompleted your first section, the first cut in the next
section MUSTbe done adjacent to an existing cavity oryou
can lose anentire ridge. Another precaution (I amrelating
to my own experience) is to cut your right thumb nail fairly
short. When you cut you tend to anchor your right thumb
firmly on top of the wood, you will impress the wood with
your thumb nail if it is too long and sharp.

I think that for now, I have covered enough ground to get
you started properly. If you have any questions about this
article you can ask me at the OWCA meetings, or you can
write to me, Bert Hirt General Delivery, Millbrook, ON
L0OA 1G0

HAPPY

CHIPS.

One of Bert Hirt’s fine prize winning chip carvings seen at
the Hobby Show last year.

I FEEL IT MUST BE TOO LATE NOW,
AFTER ALL HE STARTED IN 1958

Audubon Plates & Bird
Carvings

Starting on January 25 and running through to March 22,
1992, an exhibition of Audubon paintings is being held at
the Metropolitan Toronto Reference Library. In conjunc-
tion with it, there is an exhibition of bird carvings by
members of OWCA.

The theme of both exhibitions is Birds of Our Vanishing
Wetlands. Many of Ontario's wetlands (marshes, bogs,
swamps, river estuaries, etc.) have already disappeared by
drainage or filling. The aim of the two exhibitions is to
assist in the endeavers to maintain our remaining wet-
lands.

Wet lands are extremely important not only in the life
cycles of much of our wildlife but also in the general
wellbeing of allof usin Ontario. Wetlands teem with life in
the form of plants and creatures that are the basis of the
food chains of many species of fish, birds and animals.

The exhibition of carved birds was organized by Howard
Greenaway, our Show Convenor, and Joseph Tatarni,
Exhibits Supervisor at the Library. We and the library are
grateful for the loan of the bird carvings.

Norman Tarver




Spalting Anyone?

To individualswho work in wood, spalting isan interesting
phenomenonwhich isnotvery wellunderstood. Some view
it with favour, and others see it as the ruination of wood.
But it is not easy to enlarge one's knowledge of spalting
regarding its nature and its cause. My two biggest diction-
aries - Random House and Merriam-Webster, 2nd Edition,do
not even list the word.

Silver birches love spalting, and since we own a stand of
birches, I carve a lotin spalted wood. Despite this constant
association, I never understood the nature of spalting or
what caused it, and could not determine in what light it was
to be held esthetically.

One day recently, however, I came across a book which not
only explained the phenomenon, but featured photos of
beautiful vases and bowls made deliberately from spalted
wood,
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In his impressive work, Sculpting Wood, Mark Lindquist
tells us all we need to know about spalting (and about all
other aspects of wood). Spalting, he writes in a two page
section, results from the decomposition of wood in the
presence of fungi, water and minerals.

Spalting varies in its beauty and quality. Some of it occurs
in very carvable wood, and some in wood no longer fit for
burning. Lingquist reminds us that early spalting is unin-
teresting visually. In the intermediate stage, spalted wood
is fairly stable and resists checking while wood in the
advanced stage of spalting is hardly suitable for firewood.

All wood is subject tc spalting, and, of these, birch is the
most prone, but all can be worked if caught at the right
time. Of all the woods, he says that sugar maples are the
very best.

Within the context of this encyclopedic work, spalting, if at
the right stage, can be seen as an esthetic enhancement of
the wood, and this favorable view has brought some relief
to my hesitant judgement.

By Jim Peters

Mark Lindquist turns and sculpts wood in Henniker, N.-H,
His book Sculpting Wood is published by Davis Publica-
tions Inc. 50 Portland Street, Worcester, MA 01608. An
interesting book preview was published in the 1984 July/
Aug edition of Fine Wood Working called Harvesting
Burls.

Editor

Carving Classes

The Cook Forest Sawmill Centre for the Arts in Cooks-
burg, Pennsylvania will be giving a wide range of one week
classes this year, starting in June.

The list of well known teachers who will be there makes it
very tempting.

Wayne Barton Joe Dampf
Wayne Edmondson  Nancy Jones
Bob Butler Harold Enlow
Carl Sinkula and others.

Contact Marilyn Karns (814) 673-3707.



The Carvers Quilt Project

Having had some enquiries from various members, I
thought I would try to clarify the Carvers Quilt project. The
idea is to have as many Ontario wood carving clubs as
possible work together on a single carving project.

Such a project, I thought, would promote wood carving in
Ontario and at the same time tend to bond participating
clubs together, by making them aware of each other's
existence but still allowing them all to retain their own
individual character.

The project has taken the form of a frame containing 35
relief carvings with each participating club providing at
leastone reliefcarving and when assembled the project will
resemble a quilt.

The general theme is the Province of Ontario buteach club
will choose their own subject, and design their own relief
carving. At the present time the basic frame is completed,
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. Peterborough & District Woodcarving Club
. Quinte Wood Carvers Association

. Grand Valley Woodcarvers

. Northumberland Wood Carvers

. Birdseye Centre Carvers Club

. Thames Valley Woodcarvers

. Ontario Wood Carvers Association

. Bowmanville Wood Chips
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Participating

with the carving of its borders in progress. Fifteen carving
clubs are participating and we hope to have the project
completed sometime in 1992.

When finished we hope to present it to the Province for

publicdisplay as a tribute to the skills and craftsmanship of
all Ontario wood carvers.

As you know OWCA is one of the participating clubs and
ifyouare interested inrepresenting OWCA by carving one
of the relief carvings, please contact me for all the details.
If you are a member of another club contact that club's
president for all the details. If you know of another club
that is not participating and you would like to represent
them please contact their president and I am sure you will
be able to work something out.

Bernie

Clubs

ONTARIO

9. Etobicoke Woodcarvers
10. Forest City Woodcarvers & Wood Crafts
11. Springford Carvers
12. Tri Town Wood Carvers
13. Brooklin Woodcarvers
14. Bertie Wildlife Carvers Club
15. Owl's Nest Wood Carvers Club
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Carving Events 1992

February 5-16 Tampa, Florida
Florida State Fair Woodcarving Competition and Exhibi-
tion. P.O.Box 11766 Tampa, FL 33680

February 14-15-16  London, Ontario

Forest City Wildfowl & Carving Championship. Western
Fair Grounds London, ON Contact: Phil Orchard

(519) 681-5435

February 21, 22, & 23 Mississauga, ON
Canadian Workshop Show. International Centre.
Mississauga, ON. Contact: Dale Elliott (416) 475-4638.

February 22-23 New Port Richey, Florida
Caloosa Wood Carvers Show. Contact: Robert Jahrling,
P.O.Box 1194 New Port Richey, FL 34656-1194

February 23 Port St. Lucia, Florida
Decoy & Wood Carving Show. Contact: Len Allman, 2058
Morningside Boulevard, Port St. Lucia, FL 34952

(407) 335-3246

February 29 Roseneath, Ontario
Northumberland Wood Carvers 7th Annual Show at the
Alnwick Civic Centre. Roseneath, ON. 9am to Spm

March 6,7 & 8 Ottawa, ON
Ottawa Wood Show. Lansdowne Park Civic Centre
Ottawa, ON. Contact: Dave Hewitson (519) 351-8344.

March 13 to 22 Toronto, ON

The 28th Annual National Decoy Contest. Exhibition
Park, Toronto, ON.Contact: Peter Edwards, 17 Mill Street,
Willowdale, ON M2P 1B3.

April 1 to 10 Scarborough, ON
7th Annual Consilium Art Show at the Atrium of the
Consilium. Contact: Scarborough Arts Council (416) 755-
2209.

April 3,4 &5 Winnipeg, MB
Prairie Canada Carving Competition. The Forks Centre
Winnipeg, MB. Contact: Ted Muir (204) 237-1385.

April 3-4-5 Kitchener, Ontario
Central Ontario Wildfowl Woodcarving Championship.
Bingman Park. Contact: Alex Duthie (519) 893-1435

April 24-25-26 Chatham, Ontario
Chatham Wood Show, Kinsmen Auditorium & Memorial
Arena Chatham, Contact: Dave Hewitson (519) 351-8344

April 25 Belleville, ON
Quinte Wood Carvers 5th Annual "Pure” Woodcarving
Show. The Stirling Curling Club Belleville, ON. Contact:
Tan Dallas (613) 478-5952.

May 3 Clearbrook, B.C.

Central Fraser- Valley Woodcarvers Show, Clearbrook
Comminity Centre. Contact: Bob Young 37-2962 Nelson
Place, Abbotsford, B.C. V2S 4N3 (604) 833-8049

June 7 Richmond, B.C.

Richmond Carvers Society Show, Stevenson Communtity
Centre. Contact: Mike Sykes, P.O.Box 36507 Seafair Post
Office, Richmond, B.C. V7C 5M4, (604) 279-8441.

June 20 & 21 Jorden, ON

Niagara Woodcarvers Associations 4th Annual Wood-
carvers Weekend Show and Sale. Balls Falls Historical
Park. Contact: Bob Nadeau (416) 835-1321.

October 16, 17 & 18 Pickering, ON

Pickering Wood Show. Metro East Trade Centre, Picker-
ing, ON. Contact: Dave Hewitson (519) 351-8344.

November 13, 14 &15 Brantford, ON

The Brantford Woodshow. Brantford and District Civic
Centre. Contact: Paul Fulcher (519) 449-2444,



