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THANKS CHRIS

At the last general meeting, Chris Rees gave us an
insight into all the research necessary prior to the
start of his projects. It obviously pays off but there is
no doubt that he is an extremely talented sculptor,
and we thank him for coming.

Seminars

Dates are now confirmed for the O.W.C.A.
Seminars.

May 2 - 3 for Eldon Humphreys
Sept.12 - 13 for Peter Jones
Nov.14 - 15 for Joe Dampf

See the March issue page 9 for previous details.

World Wide Carving Competition

The Richmond B.C. Carvers Society newsletter reports
that there is a global carving challenge competition on
Aquatic Life with $10,000.00 in prizes open to all carvers
world wide, from April 30 to May 2, 1992. Mail in entries
are accepted but hand carried are preferred. For infor-
mation write to:

Wood Carvers Supply Inc.

P.O. Box 8928

Norfolk, Virginia

USA 23503

Cover

Well perhaps I did over do it a bit, but after all it is the
100th issue so maybe you can forgive me this time.

This fine carving of an elderly gentleman, is an award
winning carving by Mike Savage and was photographed
by Tony Cook. The elderly gentleman was Mike's father
who I hastento add wasnot 100 at the time. However, the
carving, like our club, seemed to me to convey that
certaindignity of age but with asmile of confidence in the
good times still ahead.

Carving Teachers

Please send me information about your class, i.e. When
and Where so that we can let all our club members know
inthe September issue.lam sure there are lots of people
interested in taking your classes but quite often the
detailsare hard to come by. So please send me allyou can
by August 15, 1992 for the September issue.

Bernie

A Double Win

Last year Goldwin Heinpel of Waterloo won the best
overall woodcarving, at both the Western and Ilderton
fairs and we expect he is going to try and do it again this
year.Jim Scott President of the Forest City Woodcarvers
has given us the dates for the shows in 1992 (see carving
events) and also supplied this photograph of the 1991
winner. Why not enter your carvings; you could be a
double winner too.




Know Your Executive

Annie
Horbal

Recording Secretary

This job involves the essential but thankless task of
keeping much of the OWCA paper work in order, and
lrying to capsule the minutes at executive meetings.

Annie ,who was a Joe Dampf student, has been carving
for 6 years and has won ribbons at the OWCA Black
Creek Show. She warns us to always make a token pay-
ment when accepting a sharp tool as a gift, she neglected
to do so and 3 months later cut her finger badly. If you
need help from Annie contact her at (416) 651-5326.

Chris
Parkes

Director of Communications

This position involves publicizing the aims and objec-
tives of OWCA, ensuring the maintenance of our library
and handling publicity for OWCA events.

In the 10 years Chris has been carving she has won many
ribbons and has given a lot of her time to OWCA. Not
only was she the Recording Secretary in 1985-1986 but
organized the Black Creek showsin 1988 and 1989. Her
teacher was Otto Rannamae and for the past 3 years she
has been teaching at various schools around Toronto.
Chriscantellyou about seminars, etc. coming up and can
be contacted at (416) 267-4490.

Howard
Greenaway

Shows Director

OWCA is represented at a great many carving shows
during the year and it is the Shows Director who organ-
izes the staffing and acts as the liaison between OWCA
and the sponsors of these shows.

Howard joined OWCA in 1985 and was our assistant
librarian for several years. He isinterested in many types
of carving, relief, in the round, abstract, chip and also
woodburning. He teaches carving at night school and is
kept very busy with the OWCA tables at various shows.
Ifyouwould like to helprepresent OWCA at any of these
shows please contact him at (416) 881-1320.

Ron
Stuart

Program Director

All general meetings are planned by the program direc-
tor and any special projects that may be undertaken by
OWCA will be co-ordinated by him.

Ronwas the orgainizer of the International Show put on
by OWCA in November 1991 and made it the great
success that it was. His main carving interests lie in Bird
Carving and he has won many ribbons for his efforts. If
you have any comments or suggestions for the improve-
ments of our General Meeting programs Ron would be
glad to hear from you. Contact him at (416) 264-3718.




Audubon Plates and Bird Carvings

This was a wonderful display held at the Toronto
Reference Library from Jan.25 to March 21.

Our thanks go to the organizers and to the following
bird carvers:

Jill Ellis Amy Joslin
Bert Hirt Vince Urbanski
Lloyd Osborne Hal McGray
Bob Ptashniuk Louis Perna
Wendy Michaels Ian Dallas

Paul Burdette
Bob Derbyshire
Al Glasford
Peter Jones

Loraine Terrene
Heinz Nepaszing
Roy Grant

AUDUBON

John James Audubon was born in 1785 in Haiti, then a
Frenchcolony. He was the illegitimate son of a French sea-
captain and merchant and a Breton peasant woman. He
was adopted by his well-to-do father and received a good
education in France.

To avoid conscription into the French army, Audubon
moved to the United States and in due course became a
citizen there. He participated in several business
undertakings in different southern states but, because his
heart was much more in painting birds than in business
activities, the latter were not successful.

He started to paint birds in about 1807 and married in
1808.0Overthe yearsupto 1826, he builtup a large portfolio
of bird paintings. Due to his business failures and to the
lack of selling his paintings, those yearswere very tough for
hiswife Lucy, their two sons and himself. Even so, through
considerable help from hiswife's savings from her teaching
job, Audubon made a trip to England to see what he could
accomplish there.

Of his 435 paintings, the first 10 were engraved in
Edinburgh. The remaining 425 were engraved in London.
Twelve years after he sailed to England, a 4-volume issue
of Audubon's The Birds of America was published. Close to
200 setswere printed, Audubon, as publisher, acted as his
own salesman in the United Kingdom and in the United
States. The price in the USA was $1000.00 per set. While
in England, he published two other books related to
ornithology to supplement his Birds of America. The 435
plates represent about 60% of the bird species in America.

After returning to the United States in 1838 and settling in
New York City, Audubon with his sons prepared a smaller
edition with the plates being lithographed rather than
engraved. Also, in conjunction with John Bachman, he
prepared a book of paintings of American mammals.
However, it never received the recognition or praise of his
paintings of birds.

Audubon became a rich man and spent his last yearson a
35 acre estate on Manhattan Island, where he died in 1851.

Although The Birds of America did not become the standard
reference for American ornithology as Audubon had hoped,
he did, as an artist, attain a level of recognition never
equalled by any other American wildlife artist. His life-
sized paintings of birds in their appropriate habitats
transferred scientific illustrations into art.

The Reference Library in Toronto is extremely fortunate
to have acquired a full set of the 435 plates, which are now
worth a great deal of money. The plans are to exhibit all the
plates over future years.

The Reference Library is located on Yonge Street in
Toronto, one shert block north of Bloor Street. Parking is
very limited but both subway lines stop at the Bloor/Yonge
station. Admission is free. The Library and the exhibitions
are open as follows: Monday through Thursday 9am to
9pm; Friday 9am to 6pm; Saturday 9am to 5pm; Sunday
1:30pm to Spm.

By Norm Tarver

5



Classic Club Classes

The notion that a typical school class is a group of
terrified students rigidly staring at a figure of authority,
expounding the strict rulesof their subject has thankfully
departed.

Ithought howeveryoumight be interested inseeingwhat
carving classes at least, are like today.

In the April 1991 issue of the Ontario Woodcarver, I
drew a cartoon about the large number of Ruth Badzo
students, so naturally I decided to visit her first, at a
school in Etobicoke.

It is very difficult to believe, but Ruth Badzo has been
teaching wood carving for about 20 years. Her father and
two brotherswere allinterested in wood working and not
to be outdone, Ruthwasdetermined to be asgood, if not
better than they were. She soon developed an interest in
wood carving and her first teaching job consisted of a
class of 15.

Today she teaches in many schools five days and four
nights a week with over 250 students.

It is no wonder then that she was told by an ex-student
that during a holiday trip to the Galapagos Islands the
ex-student had struck up a conversation with one of the
other travellers only to find that not only were they
interested in wood carving but that Ruth Badzo had also
been their teacher.

Pausing for the picture - Bill Carlile is another busy
member of Ruth’s class.
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A chip or two by Ruth Badzo helps the carvings along.

Ruth's classes are nothing like that old notion of class-
room life, hers are more like a club for people interested
in wood carving, who attend so that they can enjoy the
company of good friends and the excitement of a com-
mon hobby. Many students come back yearly, some for
the past 15 years, just for the fellowship to be found
there.

One of Ruth’s carvers, Alf Devenish, proudly shows us a
carving of his grandchild.






THE ONE HUN

Editor Number 69

Yes,believe itornot thisisthe 100th newsletter. The first
one was published in June 1978, the Ontario Wood
Carvers Association havingbeen formed on March 22 of
thatsame year. How it came about I will leave up to those
who were involved at the very beginning to explain.

However, I think we can all take pride in the fact that in
spite of our upsand downsthe clubisstillvery much alive
and active, after nearly 15 years.

The first steering committee that wassetupinJune 1978
consis:cdofNormanTarvcr.RulhBadzo.Grchnrgerm.
Joe Kilgor, Harry Blumson, and Frank McLaven. By
October 1978 the club membership had risen to 126,
many of these people (yours truly included) are still
members to this day.

Our membership now is fairly steady at around 500 but
the assigned club membership numbers are well over
1000 as new memberscome and go. Itisa great tribute to
Norman Tarver for hisefforts in starting the club and his
dedication to itscontinued success. In the years since the
club started we have seen some fantastic carvings pro-
ducedbyourmembers,andIforone, amlooking forward
to seeing what wonders they will come up with in  the

years ahead.

Bernie lles

The Story of Number 3

“Get a hobby before you retire, cultivate your natural
talents”, the voice blared from the radio as [ was driving
north on Yonge Street some twenty years or so ago. “A
goodidea”,Ithought,Ihad nevergivena second thought
to retiring, but what should I do and where to start?

Icalled the North York Board of Educationand received
by mail a booklet on all their night school courses. I
picked out a stained glass course, joined and proceeded
to learn and enjoy the course. But near the end of the
second year, I decided there were only so many tiffany
lamps I could put in my house and the houses of my
friends, and only so many churches in Canada with
stained glass windows. Therefore, I decided to turn my
talents to other things. I had noticed on my journeys to
the classrooms at Bathurst Hights that a lot of people
seemed to be taking old tables, chairs and wooden lamps
to class and after 2 couple of nights, these same people
would be carrying out a spanking and sparkling new
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CENERAL MEETING = L} ki
Osar Wooo Carver,

At the Censdian Wational [xhibicien in August, 1977, the CNC ano
the Nationel wood Carvers Association (WUCA), Jointly, nelo the
“First Canmalan Agricultursl [nternstional Woog Carving Camioi=
tion®,

The ssnibition ues an outstsnding succsss with nearly 7,000 sntries,
the largest wood carving ssnibition sver held in the Vestern Hee—
isonsrs. 1t ia obwicus that thers srs many sacellent wooo carvers
in Canags, the Unitsa States sng slseuhsrs.

The NUCA L3 & Uniteo States Associstion with hesdguscters Ln Clr=
cinnatl, Onle. Tha Presigent of the NUCA is Me, Cd Callinstein,
who is also saltor of ®CHIP CHATS", the monthiy megacine cuolished
oy WUCA, There ars nussrous local cluos and associations from
COSSEL L0 coOmMNE in the U.5.A, whicn ars afflllatso chaptars of
NWCA, Thers is one chaptar in Uinnipsg, Manitoos. Thers sre msny
indiviousls in Cansos uno ars sssosrs of MUCA and also atcout 60
ingividual sembers in the United #ingoas,

Am & result of the interest In wood carving that was desonstrated
at tne CNL last ysar, spout a dozen carvers sst ang deciged to
BLari an sesociation herw. 3o, sn Rerch 22, 1978, the “Ontario
Wosa Carvars l-uucnunn'tuutl‘ use sstaplished., At ths ssme
BOSLING B SteBring comeitlos uss slecled Lo yncertaks the preiis—
inery develogment uvark af the neu sswocistlon,

4 constitution nas nou been draflec and agooted. We have hald
mestings vilh the authoritise at tna CNC ano wuill Decoms sssociaten
with the Agricultural Ospartesnt of ths CNE in respect to tha 1978
ang future echipitions. Alse, 10 scdition to berng afflliaten
“iLH Ene NUCA, ue espect to become alfiliatec with the Ontario
Crafte Council after we Nawe bsen in operation the regquired pro=
bDationary perisa,

unoer the constitution of the DUCA, the status, siss sna oo jectivas
are as follows:

*The OUCA snall be & nen-oroflt arqanizetion lpcated In the Province
of Ontario wnc snall operate without the purpose of gean for Lis
memowrs. Any orofits or other acocretions to tha OWCA snall bw

UEED LN DFOMOTLAQ LL® sims ano oD )ectives, The aims and oo jectives

“LET THE CHIPS FLY WHERE THEY MAYT

table, chair or lamp as lovely as the day they had been
made. “That's forme”, I thought, so that is how I came to
be member Number 3 of the Ontario Wood Carvers
Association.

The following year I signed up for furniture repairing,
stripping, etc. I boldly trod into the class the first night
and the instructor was a chap by the name of Kort,
Danish,I presumed. We talked ofwoodsand finishesand
the like, I saw no old furniture, but never mind, this fellow
would soon slip out an apron, put iton and then bring out
the dirty old piece of furniture and that sizzling acidy,
paint, varnish, nails, finger and skin remover. Slowly I
started to realize that this was no ordinary furniture
renovating class and when I saw the former members
unroll their chisels, knives, files, (rifflers) all nicely
arranged and then I saw some of them take theirwork out
of the green garbage bags (to keep the moisture in and
stop the cracking) I finally fellin. This was a carving class,
butthenquickly doing some Sherlock Holmesdeductions,
I figured most of my furniture at home was new anyway,
so why buck fate?

And that is how I became interested in wood carving, |
enjoyed it immensely and met many pleasant and
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interesting people. After a year or so Norm Tarver
decided to get a few of us together at his home in the
beaches and that is where the Ontario Wood Carvers
Association was formed. We nominated Norm as
President and so he got the Number 1 spot, Ruth Badzo
got the Number 2 spot, (because [ was a gentleman and
still believe in the old adage, ladies before gentlemen), 1
wasandstillam Number 3.1 also looked after the printing
and added the motto “Let the chips fall where they may”
to the heading of the newsletter which was not as
professional then as it is today.

Al the present, I look after my business and pul in a few
hoursaweek carving, but in soapstone. I like impressionist
work, so I don't have to do too much detail (maybe that
is old age and laziness creeping up on me). I am pleased
to have given this short story of how I became Number 3
on the Ontario Wood Carvers Association list and was
only too pleased when Bernie called me and asked me to
jot down a few lines for the 100th Edition. Because
though Readers Digest can turn me down, Bernie would
be too polite to do so (I think and hope).

So happy hours of carving to you all!!

Frank MclLaven

Mike Medland Number 8

The Fallof 1973 saw me retired and facing a soon-ending
golfseasonand it occured to me that I needed something
more than curling to keep me occupied. Having done a
certain amount of work with wood, I decided to give
carving a try and joined Frank Tittmann's evening class
run by the Board of Education. It was there that I got to
know that enthusiastic and restless character, Norman
Tarver, as well as several other able and interesting

types.

[think it wasabout the third yearof the carving class that
Norman started talking of forming a sort of carving club
where we could all work on our own and encourage
others in their efforts. After some discussion Norman
arranged a meeting at his house (then on Neville Park
Blvd.) where several members of the class, as well as
some others who were already carving, attended. By the
end of the meeting the O.W.C.A. was born.

Another great impetus occured at about the same time
asthis meeting. The C.N.E. and National Wood Carvers
Association held the first competition and exhibition for
wood carvers, which proved a great success and most of
the nucleus of the new-born O.W.C.A. joined in to help
with the next several C.N.E. exhibitions and competi-
tions for carvers.

Memory plays tricks with one's ideas of various happen-
ings and the people involved, so some one reading this
may be able to correct the sequence of events as related
above. I recallsome of the early members,Joe Dampf (of
course), Ruth Badzo, Joe Kilgour, Julia Heartz, Edna
Jewett,Jo-Ann Paskarukand soon. Iwasthe "moneybags"
man for, I think, eight years, and remember the first time
we took in $1,000.00 in fees!

Cook's Tour Number 520

Like many another OWCA member, I discovered the
association when visiting the CNE carving exhibition
some years ago, where a bouncy character who I later
learned was OWCA’s Ambassador at Large, Joe
Chapman, thrust membership formsin my hand and told
me in no uncertain terms to sign up. I did so, becoming
member number 520.

I had beencarving forayearorsoat Northern Secondary
and was hoping to discover more about this fascinating






Owils, Owis & More Owls

By Norman Tarver

Abeautiful quite new book we noticed in our local library,
conlains pictures and information for 47 species of owls of
the Northern Hemisphere. Of them, 16 are restricted to
North America, 24 are restricted to the old world and 7 are
distributed all across the Northern Hemisphere, which
means 23 are to be found in the northern part of North
America.

For each species, the book contains a full colour plate
(painting) by A.D. Cameron, a noted avian artist living in
Friesland, who has been drawing birds since childhood. In
addition, there are 10 to 12 drawings of important parts of
each of the owls by the same artist.

Also for each species of owl, there is a wealth of informa-
tion provided by the books author, Karl H Voous, distin-
guished Dutch ornithologist, Professor Emeritus at the
Free University at Amsterdam, and the Zoological Mu-
seum at the University of Amsterdam. This information
discusses the population, distibution, habitation, struc-
ture, vision, hearing, behavioural characteristics, songs/
calls, breeding, food, ete. ete.

The plates and drawings should be most useful for a wood
carverinterested inowls and certainly extremely useful for
anyone wishing to learn about owlsin Canada orelsewhere
in the Northern Hemisphere.

The book which was published in the United Kingdom in
1988 isentitled Owls of the Northern Hemisphere, it has been
indexed as 598.97 Voo in the public library system.

Another book especially published for woodcarvers con-
tains drawings and instructions for carving 4 owls found in
North America. This book is Carving Large Birds, which
was authored by Bill Dehos and Patrick Spielman and
published in 1986. It has been assigned No 731.462 Deh in
our publiclibrary system. Asthe title of thisbook indicates,
it contains similar information for 20 other large birds.

The drawings of the Great Horned owl are two pages

(reduced to 45% of the originalsize) from the book Owls of

the Northern Hemisphere. This owl is distributed virtually
across the whole of North America from the tree-line
south to the southern tip of South America. The left owl is
a male (BUBO VIRGINIANUS) moderately dark in col-
our found in eastern North America whereas the light-
coloured owlisa female found in Labrador (BUBO HET-
ERONEMIS).
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The Archer

Controversy

Henry Moore and the
Toronto Connection

By Tony Cook

When our esteemed editor relegated
the magnificent Archer by Henry Moore
to the role of pigeon comfort station,
(Abstract Carvings, moore orless, Janu-
ary 1992), I selected several suitable
epithets and committed them to disk. It
would be ironic if I were to say that a
certain Michelangelo virus attacked my
apoplectic comments, but U'weren’t so.

Onreflection, I decided that Bernie was
using the old newspaper trick of paper-
ing the book with audacious comments
that would attract the “outraged and
appalled” among us to rush to the de-
fence of Yorkshire's gift to sculpture.
Hailing, as I do, from west of the Pen-
nines, defending a Yorkshireman is not
exactly a natural reflex, but Moore must
surely be regarded as perhapsthe great-
est sculptor of modern times, and as an
artist who played an important role in
the coming of age of Toronto the Good
(aka Muddy York).

irst, let’s put to rest the idea that the Archer was

paid for out ol public funds: *In 1958 when the

Finnish architect Viljo Revell won the biggest
architectural contest in the world for the design of a new
city halland civicsquare [or the booming but still provin-
cialand stuffy Canadiancity’, he approached Moore with
theideaofincorporating asculpture into the huge square.
From several designs, Three Way Piece No. 2: Archer, 1o
give it its formal name, was selected. A fee of $120,000
was discussed. Revell had not discussed his proposalwith
the council’'s Board of Control, although there had been
allowance in the overall budget of 24.5 million for “em-
bellishment”. When the proposal became known, it gen-
erated a raucous debate. One councillor, Fred Beavis,
exclaimed: “How much art and culture can we stand?
How much culture are we going to have pushed down our
throats?” Another alderman’swife told him, “If youvote
for this, don’t bother coming home.” A statement that
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Moore was the greatest sculptor since Michelangelo was
said to have antagonized membersof the Italian commu-
nity. When it came to a vote, the Archer was rejected by
thirteen to ten.

Mayor Philip Givens wouldn’t give up. For him, the
Archer had become a symbol. As he said, “Toronto was a
hicktown,and Iwasinterested inseeing thatitturned the
corner of becoming a great metropolis. Having a Henry
Moore was to be the dawn of a new era.” A skilled fund
raiser, Givens set out to raise the money himself, and
raise it he did. A commitiee headed by former Licuten-
ant-Governor J. Keiller-MacKay was formed. Within
five weeks, $70,000 had been raised, with substantial
contributions from the Eatonsand the Maclean Founda-
tion. Hearing of the great debate, Moore offered to
reduce his fee to $100,000 provided he be allowed to
make a second casting for the National Gallery in West
Berlin. By early June, the $100,000 had been raised.

On October 26, 1966 before 10,000 people and to the
strainsof the band of the Royal Regimentof Canada, the
Archer was unveiled in Nathan Philips Square. Givens
told the crowd, “The philistines have retreated in disor-
der.” Ironically, Givens was defeated at the polls a few
weeks later by William Dennison (who had opposed the
sculpture). Coming third wasa candidate named Archer.

The connection with Henry Moore was solidified the
following year,when a controversy arose in England over
Moore’s offer to donate twenty or thirty of his major
works to the nation. [t was to be a most important gift,
and a new gallery, probably at the Tate, would have to be
built to house the collection. The Daily Express called
Moore's gesture “an act of generosity beyond the power
of princes to equal’ and the nation’s press joined the
lengthy debate. Many suggested an outdoor setting for

The Henry Moore Centre at the Art Gallery of
Ontario houses the largest public collection
of Moore's work (Photo courtesy ofthe AGO)



the pieces, there being a notable lack of Moore bronzes
in the capital. The Times suggested Salisbury Plain.
‘Moorehenge might well surpass Stonehenge and
Woodhenge in popularity and public esteem.

It was at this point that Moore visited Toronto en route
to Expo 67in Montreal. A contributor to the Archer fund,
J. Allan Ross, former president of P.K. Wrigley ap-
proached Moore at a reception and brusquely suggested
that Moore leave hiswork to Toronto. Unperturbed, the
artist replied that although as a Briton he wished to leave
much of his work to his country, ‘however, I don’t think
the Tate is going to be big
enough to handle all my work
..... perhapssomething might be
available.”

Ross promised $500,000 to
kickstartthe project,and acom-
mittee was formed under the
leadership of Edmund Bovey, a
Toronto businessman who was
now president of the Art Gal-
lery of Ontario, to lead the pri-
vate sector funding for a major
extension to the gallery, part of
whichwould contain the Moore
Centre. A record amount of $3
million was raised, the provin-
cial government came up with
$12.5 million and the federal
government contributed $4 mil-
lion. The first shipment of original Moore plasters ar-
rivedin 1973.1In 1974, Moore himself helped position the
twenty-foot high Large Two Forms outside the gallery on
Dundas Street

The final siting of the larger plasters in the completed
gallery was supervised by Moore just prior to the official
opening,on October 26, 1974, eight years to the day from
the Archer unveiling. Further gifts from Moore brought
the number of his works held by the AGO to around 900,
including 132 sculptures, 73 drawings and some 700
graphics, comprising the largest number of Moore works
in any one public institution. What makes the AGO
unique, is not the size of its holdings, however, but the
fact that most of them are actually on view.

“If Toronto city council had notvoted against the Archer,
it is unlikely that the Moore Centre would be there .....
the AGO’sextensionwould have been smaller .... and the
transformation of Toronto into today’s handsome, lively
and relatively sophisticated city would have been that
much slower. Like some overweight cupid or transatlan-
tic Eros, the Archer fired his arrows at the heart of
Torontonians, and won many of them for contemporary
art.”

Large Two Forms, Henry Moore, Bronze
Located outside the Art Gallery of Ontario
(Photo: Courtesy of the AGO)

The source of much of Moore’s inspiration was from
natural forms; the human body and found objects such as
shells, bones and pebbles. His great interest in non-
European sculptural traditions - African, Oceanic and
Pre-Columbian art - was part of what one critic called
“the revolt against the tyranny of the Graeco-Roman
tradition.”

The AGO collection, unfortunately, containsnone of the
large wooden pieces. To see those, one must travel to the
Museum of Modern Art in New York, the Detroit Insti-
tute of Art, The Albright Knox Art Gallery in Buffalo,
NY,the Guggenheimin New
York or the Atlanta Art
Museum in Georgia. A side
trip to the UK would reveal
several. For armchair travel-
lers, the book Henry Moore
Wood Sculpture provides glo-
rious detail of 43 of his carv-
ings (including all those lo-
cated at the above galleries),
and followsone carving from
tree to finished piece, Itcon-
tains commentary on each
carving by the artist as well
as excellent photographs by
Gemma Levine, It is pub-
lished by Sidgwick &
" Jackson, London.

L

Henry Moore died in 1986
at the age of eighty-eight and at his memorial service in
Westminster Abbey, Sir Stephen Spender focused on
Moore’s hands: “I want to leave you with an image of
those endlessly creative and inventive hands. At the end
ofhislife, when he could draw no longer, those handsstill
moved about restlessly. They were the means of his
extraordinary accomplishments. Whenever 1 had the
privilege of seeing him work, it seemed to me that those
hands had a consciousness of their own.”

The AGO is situated at Dundas and McCaul Streets in
Toronto, the closest subway station is St Patrick on the
University line. The Gallery is open Tuesday through
Sunday, 11am - 5:30pm, free for Seniors on Fridays.)

(Research and quotations for this article taken from
“The Life of Henry Moore” by Roger Berthoud, pub-
lished by Faber and Faber, London, 1987.)




SHOW SHOTS

Getting crowded but vou can still find us Lewis Cohen hears a good one at the Canadian Workshop
Show

MANY THANKS

At the shows listed below

1. Canadian Workshop Show Feb. 21-23

2. Ontario Forestry Show Feb. 22

3. Spring Hobby Show Feb. 28 -Mar. 1
4. Roseneath Show Feb. 29

5. Harbourfront Show Mar. 22

the OWCA representatives were:

Lewis Cohen Howard Greenaway
Ernie Magee Lawrence Cosh

David Tait Ken Schermerhorn
Don Martin Joe & Peachy Chapman
Amy Joslin Jim Williams

Hugh Thomson Irene Collins

Pete Switzer Bob Dick

John Marshall Bert Hirt

Our thanks to all these volunteers, What a fine job
they do for our club. If you would like to be part of
Having a pleasant chat with the passersby. Jim Williams at some or all of the upcoming shows, contact Howard
the Northumberland Wood Carvers Show at Roseneath Greenaway at 881-1320.
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The Peachy Report

Peachy Chapman and her husband Joe, are to be found
at practically every woodcarving show or fair that you
may happen to visit during the year. Here are some of
Peachy's observations as they tour around.

Saturday February 22, 1992
Ontario Forestry Association Show

We spent the day showing our work and demonstrating
woodcarving and woodburning to the crowds passing by.

Several other members of OWCA were there too. I
noticed Jim William's "Minerva" seemed to be smelling
the "Roses" on Bob Pick's table while Hugh Thomson's
"Ballerina Slippers" were trying to dance over Ken
Schermerhorne's Caricatures. Joe Chapman's"Owl"gave
the impression that it wanted to fly to a new home and
Jim William's son Steve, from Calgary was getting his
duck ready to fly by carving its feathers. Mr. Coats of the
Associationwho invited us told me that he and his friends
really enjoyed seeing the carvings and demonstrations. I
feel it was well worth the time we spent there.

Sunday February 23, 1992
Workshop Show

Another busy day this time spent at the Canadian Work-
shop Show in the International Centre.

There was no need for carpets here as it was mostly wall
to wall people. There was great interest in the variety of

Peachy and Joe at the Roseneath Show

woodcarvings and woodburning from the public. If all
the people show up at the next general meeting that said
they would, we will need a bigger building to meet in.

Congratulations to Howard Greenaway for doing such a
good job co-ordinating the three day show. The com-
ments | heard from the publicwere allgood and the great
variety of carvings, etc. provided an interest for all tastes.

Peachy Chapman has been kind enough to write some
poetry for us and has also sent in one that was in her
Senior Newsletter.

This little note is to let you know

That I appreciate reading about a future show
Listed on a page of OWCA newsletter
Which printed every month does seem better
Then the news has not passed by

Without the carvers giving it a try

To visit a show as there is much to learn

And then who knows we may have a turn

To join the throng of carving friends

Because wood carving never ends

Along with all the other news

Some of which a carver will use

What are Volunteers?

Volunteers are like FORD...
they have better ideas.
Volunteers are like COKE...
they're the real thing.
Volunteers are like PAN AM...
they make the going great.
Volunteers are like PEPSI...
they've got a lot to give.
Volunteers are like DIAL SOAP...
they care more, don't you wish
everybody did?
Volunteers are like VO5 HAIRSPRAY...
their goodness holds in all kinds
of weather.
Volunteers are like HALLMARK CARDS...
they care enough to give the very best.
Volunteers are like STANDARD OIL...
you expect more and get it.
But most of all...
Volunteers are like FROSTED FLAKES...
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Carving Events 1992

April 3-4-5 Kitchener, Ontario
Central Ontario Wildfowl Woodcarving Championship.
Bingman Park. Contact: Alex Duthie (519) 893-1435

April3to 5 Edmonton, AB
Northern Alberta Woodcarvers Association. Annual Show
and Sale. M.E. Lazerte School, 6804-144 Avenue,
Edmonton. Contact: Earl Burwash, 27 Greenwich Cres, St.
Albert, Alberta T8N 0Z5.
April4 & 5 Niagara Falls, ON
13th Annual Woodcarving Exhibition. A.N. Myer

Secondary School, 6338 O'Neil Street, Niagara Falls.
Contact: Doug Robertson (416) 358-6256.

April 10,11 & 12 Parksville, B.C.
The Brant Festival/Ducks Unlimited Western Carving
Competition. Contact: Greg Brunt (604) 468-9420 or Ray
McLeod (604) 752-3203.

April 11 & 12 Brighton, ON

Brighton Lions Sport & Craft Show. Wild Fowl Carving
Competition. King Edward Park. (613) 475-1610.

April 24-25-26 Chatham, Ontario
Chatham Wood Show, Kinsmen Auditorium & Memorial
Arena Chatham. Contact: Dave Hewitson (519) 351-8344

April 25 Belleville, ON
Quinte Wood Carvers 5th Annual "Pure” Woodcarving
Show. The Stirling Curling Club Belleville, ON. Contact:
Ian Dallas (613) 478-5952.

May 3 Clearbrook, B.C.

Central Fraser- Valley Woodcarvers Show, Clearbrook
Comminity Centre. Contact: Bob Young 37-2962 Nelson
Place, Abbotsford, B.C. V2S 4N3 (604) 833-8049

June 7 Richmond, B.C.
Richmond Carvers Society Show, Stevenson Communtity
Centre. Contact: Mike Sykes, P.O.Box 36507 Seafair Post
Office, Richmond, B.C. V7C 5M4, (604) 279-8441.

June 20 & 21 Jorden, ON

Niagara Woodcarvers Associations 4th Annual Wood-
carvers Weekend Show and Sale. Balls Falls Historical
Park. Contact: Bob Nadeau (416) 835-1321.

August 7to 9 Durham, ON

The Durham Wood Show. Contact: Box 920, Durha%
ON NOG 1R0.

September 11 to 20 London, ON

Western Fair Woodcarving Competition. Contact:
Western Fair Association, Box 4550, Station D,
London, ON N5W 5K3.

October 2 and 3 Ilderton, ON

Ilderton Fair Woodcarving Competition. Ilderton Fair
Grounds. Contact: Jim Scott (519) 659-9446.

October 2,3 & 4 Woodstock, ON

Woodstock Wood Show. Woodstock Fairgrounds. Contact:
Joe Daniel (519) 423-6722.

October 16, 17 & 18 Pickering, ON

Pickering Wood Show. Metro East Trade Centre, Picker-
ing, ON. Contact: Dave Hewitson (519) 351-8344.

October 24-25

Toronto, ON

The OWCA Black Creek Carving Show. Black Creek Pio-
neer Village, Toronto. Contact: Peter Jones (416) 277-0945.

November 12-15 Calgary, Alberta

ArtMarket, 6th Annual Art & Craft Sale. Calgary Conven-
tion Centre. Contact: Marlene Loney (403) 762-2345.

November 13, 14 &15 Brantford, ON

The Brantford Woodshow. Brantford and District Civic
Centre. Contact: Paul Fulcher (519) 449-2444.



