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dpecial tnanks to the North York Board of
Education that again renewed our permit to meet at
York Mills Collegiate each month. Meetings will
continue to be held on the third Monday of each
month except the December meeting which will be
held on the second Monday of December, starting at
7:30 p.m. sharp as before.

Our new Program Director - David Tait hopes to
line up special guest speakers and other things that
we hope the members will like to see or hear. If
you have an idea for a different kind of program for
any meeting night, give Dave a call. Remember
this is a members’ club and any help that your
elected executive receives from you, the members,
is greatly appreciated. Members are reminded that
our dues are now $30.00 annually. Some renewals
are being received with cheques in the amount of
25.00 which is the old rate. You can understand
some of the problems this causes. Please cooperate
and enclose the correct amount with your renewal.

The Show Committee are doing a great job in
getting our Annual Show ready for the show dates
of October 14th & 15th at the Malvern Centre.

The Scarborough Mayor, Frank Faubert has
indicated that he will be available to open our show.
Also, a steel band sponsored by one of the Lion’s
Club will entertain us for approximately an hour as
well as other special features and numerous door
prizes plus many surprises throughout the two days
of the Show. Wayne Barton is coming to the Show
as well and has graciously agreed to conduct a two
hour seminar for our members and guests. Mr.
Barton is a great chip carver. Our members are
familiar with him through his column that is
featured monthly in The Chip Chats magazine.
George Baker and his Committee are doing a great
job, but this Show is fairly large and any extra help
that you can extent to George and his Committee
will be appreciated. If you can spare an hour or
two on the days of the Show, please contact George
and be one of his happy volunteers. Some of these
shows that we list in this Newsletter and other
publications are rather large and maybe membership
to a particular club is small, so help would be
appreciated. The upcoming Wye Marsh Festival
comes to mind and if members are planning to
attend this very fine show and/or any other show
and might be able to help, why not contact the
person that is usually listed with the announcement
and offer your services?

ONTARIO WOOD CARVERS ASSOCIATION

Membership Application

The membership fee is currently $37 per
year, payable with this application. and
includes a sub-scription to the Ontario

: : applicati 3
Wood Carvers Newsletter. Renewal is on pplication to

Please make cheques payable to: Ontario
Wood Carvers Association and send with

GORDON PATERSON
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COVER STORY
Northern Woodcarvers of Richmond Hill

In late 1993 the members of this recently founded club came to a decision to do something to show their
appreciation to the town of Richmond Hill for allowing this club to establish a weekly meeting area where we
could carve as a group. Mr. Gary Shropshire, the recreation director for the Bayview Hill Community Centre,
provided a great room, tables, chairs, a lock-up for supplies and a weekly time slot to hold our meetings.

Rich Brooker first mentioned that it would be nice to invite Tom Jones, the Towne Crier, to our Thursday night
meeting with the idea of looking at his well worn scroll and to see about working to replace it with one with
a more meaningful motif. After Tom left our meeting we involved the members into a discussion and
suggestions about what would be suitable in design and material. It was decided that the design should be more
elaborate and the materials strictly Canadian. We sketched plans and drawings and asked members to bring
some of their ideas to the next weekly meeting. Things were underway with carved models, plasticine models,
drawings, sizes and suggestions for materials. Bud Smith generously donated a beautiful skin of tanned deer
hide. Wood for the scroll was to be cherry for its colour, grain and hardness. The white pine box and scroll
skin would be embellished with the Richmond Hill crest of lions and Tudor roses.

I contacted Modern Pattern to purchase the cherry wood. When the measurements were completed for the scroll
ends and the rods, the wood was given to Curt McDonald to saw the blocks for the ends and turn the rods on
his lathe.

Lewis Cohen took the measurements for the scroll box, purchased the wood and put the box together with brass
handle, hinge, clasp and corners. Chris Parks laid out a beautiful pattern on the box lid. It included the year
of commencement, 1994 Towne Crier's initials, Towne Crier's bell and scroll and then she framed it with an
intricate border pattern. She then chip carved her design. Fred Paske and I made a pattern for the Tudor rose
portion of the scroll and commenced the relief carvings on the cherry wood blocks. Poor Fred, with his
expertise, got the job of doing the end grains and it was tough. He ended up contributing a pint of blood and
required four stitches to close the wound, but stout hearted Fred got the job done. Don Jansen undertook to
carve the lions heads. The plasticine model and cardboard pattern did not allow for enough of the lions mane
to show so back we went to Modern Pattern for more cherry wood. Howard Greenaway revamped the model,
Rick Brooker band sawed the new pattern. Meanwhile, Don Jansen suffered some loss of muscle and tendon
control in his arm and hands. OIld iron fist Howard to the rescue. He left sufficient wood to allow Lorraine
Terene to do the wood burning and bring the lions heads to life. When I view what Lorraine can do with her
wood burning tools, I picture her house and walls as having a beautiful colour of burnt umber and black smoke.
Sue Jansen took over carving the scroll rods. The rose end rod was criss-crossed rose vines with thorns and
the lion and rod had curved lion tails. Once again Lorraine burnt the fur ends of the lion tails. George Baker
made Tudor roses to enhance the ends of the scroll box. He did these in butternut and appliqued them to the
box ends.

We obtained a copy of the lion on the Richmond Hill crest, etched it on transparent plastic, traced it to face the
box latch one way and reversed our pattern to face the latch the other way giving us two lions to guard the lock.
These were then wood burned onto the face of the box. I went to the Richmond Hill library and obtained a
street scene of Yonge Street looking north from just north of Major McKenzie Drive showing the base of the
old radial street car, the church and a major hotel at about the turn of the century. This was applied to the back
of the box and wood burned to produce and preserve the picture. Enter Rick Brooker, whose techniques at
finishing wood is gaining and gaining. Rick completed the finishing to our expectations and handed the box
back to George Baker who said his wife, Helen, would pad and cover the interior with a rich green velvet.



Northern Woodcarvers of Richmond Hill, Cont'd.

Chris Parks located a lady at the Scarborough Town Shopping Centre and said that she did excellent work on
leather by air brush painting. I called this lady but her answering machine said that she was off on holiday and
would return in a month’s time. So I waited and when she returned 1 contacted her and took our deer skin, town
crests, names and anything else that would help her with her design. The skin measurements were given so that
it could be cut later to fit the scroll rods. The scroll ends and rods were then taken back to Curt McDonald to
allow him to drill the ends and shoulder the rods to the proper size. I arrived the day before Curt and his wife
were booked for a month’s holiday. This would get him back here by the first of May. He set the rods on his
lathe and said that it would be the first thing he did on his return, before he even unpacked his bags. And this
he did do.

Rick Brooker had taken the skin to a shoemaker who said that he was afraid to touch it or cut it. So Rick
hustled and found a dressmaker who said she would undertake this portion of the work. Now time was flitting

by rapidly. Rick got the rods and ends and he glued the one end and finished the scroll wood ready for
assembly.

['went to Loomis and Toles to purchase heavy white canvas enough to make the carrying case. Vicky Everton
said she could sew and sew she did. We gave her masonite to make inserts and the box so she would have the
proper size. When she had the case made, off to the saddler she went to have him make the handles, shoulder
strap, belt and buckle to close the case. Howard had obtained a brass plaque to be applied to the underside of
the lid and that was all that was required to put everything together.

All told, this project from first mention to the time of presenting, took 18 months and all the pieces of the three
- main parts of the project had not been together until 10:00 a.m. on the Saturday morning of the presentation.
I personally know that this project could have been completed and presented much earlier but the club's
intention was to make it a pure celebration for Tom Jones and as 1994 was Richmond Hill’s bicentennial year
we thought that it might appear that the club was riding on the coattails of the town’s 200th year celebration.
Therefore it was decided to hold off and perform the presentation at our 2nd Annual Carving Show on May 13,
1995.

PRESENTATION DAY

Saturday, May 13, 1995 was ‘etter perfect for both our annual show and for the closing ceremony to present
our gift to Tom Jones. We were blessed with a great number of dignitaries in attendance. Mayor Bill Bell of
Richmond Hill, who we asked to present our gift to Tom, was gracious in accepting our invitation as were
members of his town counsel: Nick Pappa, Jane Robertson and Vito Spatafora. We also had Michael Vibiase,
the Regional Counsellor from Vaughan and Al Paladini, the P.C. candidate for York Centre was there with a
few of his campaign members. John Webster, the Towne Crier from Markham, was unable to be there due to
other commitments but he faxed off a wonderful message of congratulations and requested one of his colleagues,
Dr. Ronald Groshaw to do a cry and recite his best wishes. Dr. Groshaw, The Towne Crier from Etobicoke,
and his wife Barbara were special guests and he did an excellent job reciting the Markham Crier's wishes and
the Northern Woodcarvers’ best wishes as well as his own cry to wish Tom continued success and good health.
He then thanked our organizat’on for the invitation to be there on this occasion. Another special guest was our
own past president of the Ontario Woodcarvers Association, James McGowan. Jimmy and I go back some 42
years as members of the Toronto Fire Department and the Fire Dept. Credit Union. He was a welcome sight
to see coming up to the patio area with his camera ready to go into action and record the day for the
Woodcarvers Newsletter. The Northern Woodcarvers appreciated his timely arrival and the only one not
surprised was yours truly as McGoo (his nick-name) has always supported anything and everything he has an
association with. I believe that he shot off some 52 pictures before his camera began to smoke.

4L



Northern Woodcarvers of Richmond Hill, Cont'd.

When Tom accepted his gift from Mayor Bell he truly did choke-up and was at a loss for words. Tom's wife,
Betty, slowly approached him from the audience and whispered to him to say something about his colleague
from Etobicoke. He then snapped up her suggestion and performed with his usual resonant, resounding voice.
When all of the hoopla was over I announced that a pot luck supper was laid out for all the guests and carvers.
I then had the opportunity to thank Tom’s wife, Betty, for being there and complimented her on her appearance
which went well with the period dress of the Towne Crier. The pot luck supper was superb. Vicky commented
that she had asked the carvers to bring what they liked to make and when you lay out a table like that, it is a
magnificent way to end the day.

My special thanks to everyone in the Northern Woodcarvers Club for being part of this occasion. The support
you provide in planning and responding both actively and collectively in the making and producing the end
results of a day like this is the basis of a good club. I would, in closing, like to mention the wonderful displays
and to mention the members who did show on this day. I start off with Lewis Cohen (who always says “They
never spell my name right”). Well, Lew, you must have brightened every child who walked through our show
that day. 1 was on the patio and saw youngsters clutching boots, dogs, cats and other animals that you gave
to them when they stopped at your table. I estimate that you must have given out over 4 dozen carvings that
day. 1 commend all of you who were working on a project while displaying your well laden tables of your
completed work. To mention the members who impressed the politicians and our general public there was:
George Baker, Alex Clements and his daughter Andrea, Dan Danter, Betty Davenport, Ted Dobbs, Howard
Greenaway, Ed Holcman, Art and Helen Huisman, Don and Sue Jansen, Amy Joslyn, Chris Parks, Bill
Pressman, Lorraine Terene and Vicky Everton (her display was the layout of the pot luck supper). Vicky and
her Mom, Dotty, also provided coffee, cold drinks, chips, cheese and popcorn to the carvers as well as coffee,
donuts and muffins to all the public who came to this gala event.

To Vicky and Howard I would like to add - Did you buy a Farmers Almanac this year? You must have because
you sure didn't have one in ‘94. Thanks for a wonderful day and the Special Event.

Respectfully,

J. Craig
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Ribbon Winners from In-House Carving Competition in May
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Book Report: WOODCARVING: Tools, Materials & Equipment.

Book: Woodcarving - Tools, Materials and Equipment.
Author: Chris Pye.

List price: $34.95 (Can.)

Photographs & Line drawings - Nearly 700, Black & White.
Soft Cover, (8 1/4” x 10 7/8") 356 pages.

Publisher - Guild of Master Craftsman Publications Ltd. (UK)

This book sets out to describe, as completely as possible, the tools and equipment available to the woodcarver,
and the fundamental skills of how to care for them, sharpen them, and use them to a high standard. Using this
information on when and where tools are used, the qualities of wood, and how these factors relate, the reader
will be able to begin or improve his or her carving skills. Every page of Woodcarving: Tools, Materials &
Equipment is full of interesting bits of information together with the nearly 700 photos and line drawings that
accompany the informative text by professional carver Chris Pye, each and every step in the book is fully
illustrated. Readers of this book can learn how to get the most out of well chosen properly sharpened tools and
how to use them correctly and efficiently. There is also a strong emphasis on safety throughout each section.

Contents include:

Modifying Tools.
Holding Devices.

Resources.

L Introduction. 6. The Workplace.
2. Choice and care of Woodcarving Tools. 7 Wood.

3. Sharpening, Accessory Tools. 8. Finishing.

4. 9.

5.

The major proportion of the book consists of the sections on Choice and care of woodcarving Tools, Sharpening,
Modifying and Accessory Tools. The Choice and care section provides information on types, the Sheffield List,
complete with chart showing the names of woodcarving tools, their shapes and profiles, the numerical
descriptions and how to use the numbering system. This section also deals with the Parts of woodcarving tools,
such as Blades, Shoulders, Tangs, Handles and some carving tool faults as well as possible corrections. Under
the heading Selecting and Buying woodcarving tools, shapes and functions, making the right choices, new or
used and a suggested list for a starter kit is provided. Care of Woodcarving tools, touches on storage and bench
discipline. Sharpening Woodcarving Tools section deals with the need for sharpness, age-old time tested
sharpening methods as well as the principles of sharpening and the equipment needed is detailed. Accessory
Tools, touches on mallets, abrading tools, carpentry tools, knives, punches and frosters as well as some electric
powered tools. The Modifying Tools section, provides some insight into basic procedures such as hardening,
tempering and annealing and the equipment needed for these procedures. It also provides some examples of
modifying tools by cold shaping and hot shaping. In the introduction to this book by its author, Tim Pye
explains why he felt that there was a need for this book on Woodcarving tools. It is his feeling, that a lot of
the books being written today about woodcarving seem to treat sharpening and the handling of tools in a cursory
way, as though it were a chapter to be got through in order to begin carving something, anything, quickly. This
type of attitude downgrades and minimizes carving-tool skills which Chris Pye feels are in fact an essential
foundation for good carving.

As A.Wannabe Woodcarver I feel that I still need all the help I can get, so I'm certainly pleased that Tim Pye
wrote this book and even more pleased that I found it in my local bookstore. The question is, will this book
actually help to improve my carving skills? Well that remains to be seen. One thing is for sure though, if
someone wants to learn more about carving tools and be better informed about the skills of how to use them
correctly, then I believe that this book can be a real treasure chest of information.

A.Wannabe Woodcarver



Book Report: From Clay to Wood - Steps to
carving realistic faces.

Author: Terry Kramer. text & photos by Douglas
“ongdon-Martin.

Photographs - Colour

Soft Cover, 96 pages (8 1/2 x 11)

Publisher, Schiffer Publishing Ltd.

Price, $14.95 (US)

Available from Jan's Carving Supplies,
Bomanville $22.95 (Can)

This book is intended to help carvers meet the
challenge of carving a realistic face in wood. The
author Terry Kramer shows how to over come the
difficulty by first using a pliable medium, clay in
this case, and leads the carver through the
exploration of the planes and features of the human
face. A series of exercises teaches carvers how to
master the basics that go into shaping a human face
in clay and then how to transfer that knowledge to
wood.

This publication could be considered as a basic
reference book for those wishing to gain the
axpertise that will allow them to carve realistic
auman faces in wood. The book is well organized
and fully illustrated with photographs and line
drawings, each step being clearly demonstrated.
Starting with the importance of having a carving
goal, and on to, tools and light, basic proportions of
the head and face, materials, a self assessment to
determine your basic understanding of faces,
determining the proper depth for a face, facial
planes and how to carve facicl planes in clay, and
finishing up the clay portion of the book with how
to achieve the details of facial features, such as
eyes, nose, mouth and neck. The last section of the
book demonstrates how all the lessons learned in
clay can then be applied, to a carving in wood.

I feel that this book can be an excellent guide for

carvers who want to explore the “model in clay
first” aspect of woodcarving.

A.Wannabe Woodcarver

Book: Carving The American Native Face.
Author: Terry Kramer. text & photos by Douglas
Congdon-Martin.

Photographs - Colour

Soft Cover, 64 pages (8 1/2 x 11)

Publisher, Schiffer Publishing Ltd.

Price, $12.95 (US)

Available from Jan's Carving Supplies,
Bomanville, $20.95 (Can)

Faces, especially Native American ones have long
been a fascination to wood carving artists. This
book by Terry Kramer offers carvers a method that
will help them to create realistic North American
Indian faces in wood. The book consisting of
mostly photographs takes the carver step by step
through the entire process. Each clearly described
step is illustrated in full colour. The book starts off
with a short introduction explaining how the author
started carving Indian faces, continues with short
paragraphs about having carving objectives, the
selection of wood and then describes how to
determine the size of the face to be carved and is
augmented by line drawings of head and face
proportions.

Under the heading Tools & light, short paragraphs
touch on the tools needed, the importance of proper
lighting to carve by and ends with the authors
definition of what the difference is between hard &
soft cuts.

The section called Carving of a Face starts off with
transposing the head and face measurements from a
sketch onto the wood selected for the carving. The
book continues on showing the actual carving of a
face in detail and finishes with a suggested method
for finishing . The book ends with a gallery of
several carved faces which gives the reader an idea
of the variations that are possible, as well as
providing guidelines for any future carving projects.
This book could be considered as a companion to
the authors other book, From Clay to Wood, but by
itself does provide an excellent detailed look at
carving a human face in wood.

A. Wannabe Woodcarver
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A SAFETY NOTE.
IF IT SLIPS, WHERE'S IT GONNA GO?

My grandpa was a carpenter. (Why does that sound
like a song title?) Although I was too much of a
typical scatterbrained kid to learn a *real* lot from
him -- just some basic skills was all | had the
patience for -- one of the most valuable lessons he
taught me was this:

“If it slips, where’s it gonna go?”

As I write this, I can still hear his voice saying it.
He must have said it to me a thousand times, which
was about five times more than really necessary.
His point, of course, was that when working with
any tools, it's always good to visualize the accident
that’s going to jump out and gitcha when something
slips (chisel, handplane, knife, hammer, et al).
Estimate where the tool’s going to go when it goes
too far or veers off course, and then make sure there
are no parts of your body (or power cords, or
children) present in that location. Don’t assume
nothing will slip, because the cosmos are watching
and the cosmos have a sick sense of humor and s
soon as you make that assumption, guess what's
gonna happen to you?

If it slips, where's it gonna go? Very simple
concept, actually, and after early on forgetting it two
or so times to my extreme physical detriment,
discomfort and inconvenience, I've learned to make
it my mantra whenever beginning a cut or any other
process. It sounds simple, even silly, | realize;
still, it’s saved me grief many times so far.  So,
repeat after me: If it slips, where's it gonna go? If
it slips, where’s it gonna go? If it slips, where's it
gonna go? ...

Thanks, Grandpa.

Your ten-fingered, two-eyed, not-too-badly-scarred,
still walking/talking and fully sentient grandson,
Steve.

-- Steve LaMantia, Seattle, WA

Found on the Internet by: A.Wannabe Woodcarver.

NEWSLETTER ARTICLE
A Special Feature at our 16th Annual Show

We have a visiting celebrity of renowned fame in
the chip carving techniques, Mr. Wayne Barton of
the Alpine School of Woodcarving Ltd., Park Ridge,
[llinois, U.S.A., whose articles and plans are always
of interest in the Chip Chats magazine. Wayne will
have a couple of tables at our Show and has stated
that he will provide a couple of 2 hour seminars for
our members at the Show.

We are pleased to have Wayne participate in our
Show and his seminars are an added plus for our
members as the Show Committee have requested
that a no charge to attend the seminar be applied.
times of the seminars on Saturday and Sunday will
be posted at the Show.

Carvers with tables - just a gentle reminder - the
general public are always more interested in the
carver who not only displays his or her work - but
who also is working on a new project in view of
their patrons attending. So lets show them who the
carver is!!!

By: J. Craig

As pmised:
Prize Winning Carving by Lorraine Terene



By Roger W. Cliffe Woodshop News

How do you feel about buffing rather than honing a cutting tool after it has been ground? I've seen
:arvers do this, and I would like to know if you think it's appropriate for chisels.

With all that has been written about the correct way to sharpen chisels, I think that Ill cloud the issue a little.
There are as many ways to sharpen chisels as there are brands of chisels. The important thing is that when you
are done sharpening, the tool is sharp and the steel has not been altered by overheating.

I have watched many woodworkers sharpen chisels on their belt sander with a dull 120-grit belt. The trick is
to cool the steel as you work. Since the belt is 18”-24" long, it does not get hot as quickly as it would on most
grinding wheels. From the belt sander, the chisel goes to a buffing wheel loaded with relatively fine buffing

compound. The buffing operation only takes a couple of minutes. From there you go to any woodworking
operation. But be careful; you're likely to cut yourself if you're not.

I found the above article in June 1995 “Wood Shop News”. It reinforces my use of grinding belts for
sharpening woodcarving tools. Dr. Roger Cliffe teaches and conducts seminars around the U.S.A.

By: Joe Dampf
.é’
IN-HOUSE CARVING COMPETITION RESULTS

Novice Class

General Birds
Ist Raymond Peeyton Fred Gonder
2nd Raymond Peeyton Fred Gonder
3rd Tsumura Ty Lemberg
Intermediate Class

General Birds
Ist Rod Deon Doug Ferguson
2nd Robit Kent Robert Murray
3rd Ted Fagan Ed Holcman
Advanced Class

General Birds
Ist John Flechl Helen Hamilton
2nd John Flechl David March
3rd George Baker Heinz Nepaszing

George Stirling

Membership is now $30.00 and members should please note this change. In-house competition at November
neeting.
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1995 CARVING EVENTS
September 8 - 10 Markham, Ont. 7th annual Central Ontario Carving Championships sponsored by Birdseye
Centre Carving Club; Markham Fairgrounds, McCowan Rd. Fri. 1-9, Sat. 10-6, Sun. 10-5. Contact Cryderman
Productions Inc., 136 Thames St., Chatham, Ont. N7L 2Y8; (516) 351-8344.

September 8 - 17 Western Fair. Western Fair Woodcarving and Woodworking Championships sponsored by
Western Fair Association and Jim Scott. For information contact: Western Fair Association, P.O. Box 4550,
LCDI, London, Ontario NSW 5K3 Telephone (519) 438-7203 Fax (519) 679-3124.

Sept. 15, 16, & 17 Point Edward, Ont. Sarnia Wood Show hosted by Triple “C” Carving Club. Point Edward
Arena, 210 Monk St., Point Edward, Ont. Contact: Bob Hurlock (519) 542-4645.

Sept. 16 - 17 Midland, Ont. Canadian Wildlife Carving being held at the Wye Marsh Festival. For further
information contact John Lister (705) 526-3687. Brochure available at OWCA monthly meetings.

Sept. 21-22-23 Thorndale Fair Woodcarving & Woodworking Championships Sponsored by Thorndale Fair &
Jim Scott. For information call Jim Scoti (519) 472-5998. -

Sept. 29-30-Oct 1 Woodstock Wood Show 1995 Woodstock Wood Show and Carving Competition.
Information - next Newsletter.

October 14 - 15 Toronto, Ont. Ontario Woodcarving Show, Ontario Woodcarvers Association. Malvern
Centre. Sewell Road at Neilson. Contact George Baker (416) 741-4750.

October 28 Bowmanville, Ont. Annual Bowmanville Wood Chips’ Woodcarving Show and Sale at the Lions
Club, Beech Street, Bowmanville, Ont. Contact: Kurt Franke, RR#4, Cobourg, Ont. (905) 372-7560.

Return Address:

7 Lea Grove Crescent

Scarborough, Ontario
MIL 385




