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President

Don Swenor.
Vice-Presidents

1st John Marshall
* 2nd Dereck Browning.
Secretary

Judy Foster
Treasurer

Sue Jensen
Membership Convenor

Peachy Chapman
Communications Directors

1st Lawrence Cosh
* 2nd
Programme Directors

1st Dave Tait
* 2nd Debbie Osborne
Show Director

Don Martin
Directors At Large

Norm Greer

Bernie lles
Newsletter Editor

Bill Mills

* These positions are tentative.

(416) 757-7909

(416) 221-3886
(905) 713-2646

(416) 438-9755
(905) 889-9305
(416) 439-4664
(416) 283-5521

(416) 484-1474
(416) 698-3913
(519) 843-6309

(416) 444-5459
(905) 859-0248

(416) 449-0307

Next Meeting
Tuesday 7:30 PM
January 19, 1998

Guest Speaker

Jan Oegema

Character carving seminar. Jan has been carving
since 1972 and instructs about 70 students per
week. His philosophy is have fun while you are
carving and character carving is all fun. You
won’t want to miss this first meeting of the year.

OWCA Meeting Volunteers

Name Tags

Al Shewan
Librarians & PA System

Vicky Greenaway

Howard Greenaway
50/50 Draw

Peachy Chapman

Judy Foster
Refreshments

Lewis Cohen
Archives

Gord Paterson

(416) 749-6260

(805) 773-5774
(905) 773-5774

(416) 439-4664
(416) 438-9755

(416 633-8605

(416) 439 8183

Location

General Meetings are held at the York Mills Colligiate
Institute, 490 York Mills Road, located midway between
Bayview and Leslie. There is plenty of free parking. Via
TTC, take the York Mills bus from the Yonge St./York
Mills Rd. Subway station.
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From The Editor:

The Ontario Woodcarver wishes every associate
a healthy and prosperous new year.

Speaking of new; I am new to carving, new to
the association and never been an editor before.
However, Bernie and Don’s plaintive pleas for a
new editor were more than I could stand. I have
some printing and writing experience that may
help. I am counting on the programme planners
and you, the veteran carvers, for the main body
of material.

You should be proud of your association.
Within weeks of joining last spring, I had found:
someone with a band saw to rip a large piece of
basswood, a contact to plane and join the two
pieces and a carving group who spent half hour
trying to start me in the right direction. About a
month later, after I had dug into the task, another
group spent another half hour putting me back on
track. I do not know how the project will turn
out but my membership in the OWCA will have
certainly helped. If it ends up in the fire place it
will be my fault.

Bill Mills

Cover

The marvelous tractor on the cover is a portion
of a much larger scene by Newfoundland wood
burner Allan Gillard. Examples of his work and
background story appear on pages four and five,
courtesy of Peachy Chapman.

November Speaker

Our thanks to Ron Stuart who presented ‘Clay to
Wood: The Pointing Method” at the November
meeting. Ron demonstrated, using work in
progress and overheads, how the pointing
method can transferring the a clay model into an
intricate final carving. Pages eight and nine
feature a condensation of a Chip Chats article by
Joe Dampf on Point Carving.

Welcome to OWCA

The following carvers have recently joined
OWCA. We hope to have the pleasure of
meeting you at the next meeting.

The mail strike disrupted the operation of your
normally smooth running membership convenor,
Peachy Chapman. Peachy says, “if anyone has
been left out, I apologize.

George Andrews
Joe Bell

Angus Burns
Ivan Christensen
Dan Gallagher
Natheniel Kelman
Ray Maddeaux
Joci Pouw

Carlos Rodriquez
Richard St-Pierre
Francois Velsen
Roy Wright

Building a better butternut

A science article in the Globe and Mail featured
the international scientific communities’ efforts to
save the butternut tree from the arboreal plague.
This relative of the walnut faces a threat to it’s
survival as serious as the fungal tide that
destroyed over 40 million elms in North America.

Survey teams are scouring woodlots across east-
central United States and Ontario, hunting
healthy butternut trees and cloning them to
preserve their genes.

At Grimo’s Nut Nursery near Niagara-On-The-
Lake are a cluster of saplings less that a meter
tall, their roots encased in black plastic buckets.
These spindly limbed trees represent the future of
their species.

The favourite of many carvers, the butternut has
long been used for food, medicine and shelter.

Correction: Incorrect name beneath photo in the
December newsletter.
Dennis Campbell should have been E Wakefield.




THE ART OF WOOD BURNING

There has always been a controversy about
whether wood carving is an Art or a Craft. I am
sure it will continue on and on for some time.

However, an individual in Newfoundland, Allan
Gillard has settled any arguments there might be
about wood burning. When looking at these
excellent wood burnings I think you will agree, this
is art. Like any similar publication, our newsletter
pictures do not do his work justice. I can assure
you they are fantastic. As with any good art there
is a feeling, a mood, a story, expressed with each
of Gillard’s pieces.

We can thank Peachy Chapman for this article.
While on holiday in Newfoundland Peachy’s
friends, knowing she is a fine wood carver and
wood burner herself, told her to visit an art gallery
in Corner Brook. There she was delighted to find
a display of wonderful wood burnings by Allan
Gillard.

Allan Gillard, born in Hamilton in 1955, moved
with his family to the village of South Brook,
Newfoundland one year later. Throughout his
school years Allan’s teachers encouraged his
drawing talent. As a child artist, Allan started out
painting rocks and selling them to tourists on the
highway. Now he works in five different mediums;
water, oils, acrylic, pencil, and wood burning. All
his works are in a category known as Magic
Realism.

The provincial government, and collectors
throughout Canada, United States, England and
Ireland have purchased Gillard’s works.
Congratulations Allan on creating such fine wood
burnings. I am sure they will inspire some of our
members to try this medium. We look forward to
seeing more of your work in the future.

Thanks once again to Peachy Chapman for her
photos and this interesting story.







More from the OWCA show
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Les Chatham (Int.) Ron Scott (Int.)

6 Kats Takada (Open) Brian Thompson
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Bud Smith (In

Craig Hutton (Open)

Ray Zeigler (Open)
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Ron Adams (Int.)

(Int.)

George Banya



Pointing your way

... @ measured approach to carving

by JOE DAMPF

For those who missed Ron Stuart’s talk on Pointing in December,
we are including this Joe Dampf article. It first appeared in an
OWCA newsletter and subsequently in the 1991 March - April Issue
of the U.S. National Wood Carvers Association's Chip Chats.

It is possible to duplicate your modeled head in wood by
simply measuring and using calipers: however, it’s much
more accurate to use a pointing system. “Pointing off” is an
ancient sculptor’s method of transferring measurements from
either small or full scale models, into stone — usually
marble. This article outlines a simple pointing method using
either wet or dry clay models, and cement or plaster castings.
There are many books that describe the casting technique,
but, for less complicated singe models, dry clay works quite
well. Dry clay is fragile but with reasonable care will stand
up to this measuring approach to carving,

Two rectangular three-quarter inch plywood bases provide
reference surfaces for the pointer. These are slightly larger
than the outside dimensions of the clay model. Lightly nail
these together, cut them out on the table saw and sand the
edges using a sanding disc on the same saw.

To fasten your clay model to the centre of one plywood
square, first tack one inch square pine strips to the plywood,
about one inch from the base of the clay model. This creates
a recess or channel on the base into which you drive, part
way, a number of nails. Fill this recess with liquid plaster,
which the nails anchor in place.

Now attach the carving block to the second plywood base.
First line up the two bases on your table and align the carving
block with the clay model. You should orient the block so
that the glue lines run across from ear to ear, rather than
down the centre of the face. Temporarily nail the block to the
base. Next turn it over and drill countersink holes for two
inch #12 wood screws. I use seven to 12 screws, depending
on the size of the carving block.

To rough out the block, first line up the plywood bases,
with the model in the front of carving block. Next, sighting
from the front, use a crayon to draw an outline on the block
about one inch larger than the model. I now use a small
electric chain saw to make horizontal cuts up to this line.
These are about an inch apart. Chisel away this waste wood
and repeat the process for the side views.

My work surface is a piece of heavy chipboard 30"X 60" by
11/4" thick, with a melamine surface on all sides. Clamp this
to your work bench, projecting out into the room. Now drill
holes in the plywood base of the carving block and through
the chipboard, and securely bolt the two together. You are
now able to reach all four sides of your carving and sit right
up to it. Place your clay model on the same surface.

Before refining the carving, I point, carve and mark with
Xs all the high points on the wood, using the model as a
guide. You will have Xs on all high points of the carving;
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nose, eyes, chin, etc. on both the model and the carving,
These marks will be about an inch apart on delicate areas,
and two or more inches apart on the broader arcas,

My pointer system has two arms. [ use a machinist’s surface
gauge. These are available from tool supply houses for about
$35. The arm on the upright is for transferring the X points
from clay to wood. The L-shaped arm on the base of the
pointer block indicates the distance from the edge of the
plywood square to the pointer base. This L-shaped arm does
not come with the gauge. I used an old car aerial. Two pins
raise the arm slightly above the block. Cut the sleeve of the
acrial a little longer than the outside measurement of these
two pins. Solder this sleeve to the tops of the pins, making a
solid unit that can be lifted. Bend the end of the arm into a
right angle about two inches long. Before returning the arm
to the sleeve, push tight fitting, hard rubber discs onto the
arm, either side of the pins, next to the sleeve. I acquired the
rubber discs from a plumbing supply and drilled the holes. It
is possible to have this arm made by a machinist. One of my
students made one. It has a knurled wheel for tightening and
is easier to use than the aerial.

To transfer the X points, set the pointer base against the
plywood base of the clay model, adjust and tighten the L-
shaped rod, move and tighten the upper arm until it just
touches the clay. Mark this spot with an X using a felt-tipped
marker. Next move the pointer over to the base of the
carving. The L-rod locates the base in the same place along
the plywood, and you can tell from the distance between the
pointer and the carving block how much wood to remove.
Carve this away until the pointer touches in the same place as
it touched the clay, and mark an X with a pencil.

This rough carving is done with a 3/4" or 1" #8 gouge. Cut
across the grain whenever possible for maximum control.
When within a quarter inch of the desired depth, use a 1/2" #9
shallow and spoon gouge. Cutting across grain, take out a
scoop to the final depth and mark an X in the bottom of the
scoop. Repeat this process over the entire carving, from the
high points to the low, using all four sides of the plywood
bases for reference.

Next step, connect the X points by shaving wood from X to
X with shallow gouges, observing closely the contours
between the Xs on your clay piece as a guide. You may wish
to practice this technique before to committing to a large
block. Sharp tools and proper tool selection are important.

Riffler files do the final shaping. I often use rat-tail files,
machinists' needle, and other small files that I convert into
rifflers. Heat ends red hot with a propane torch, bend to
desired shape, re-heat red hot and plunge into water to
harden,

I never use sand paper for finishing. [ use heavy duty
Scotch Brite pads, 3M coarse brown #7440. Cut these into



one inch or smaller discs and usc them on a flexible shaft
power tool. This will result in a smooth sculpted look. Use
with care, especially with soft woods. You will be pleased the
way these discs wear, as they soon assume the shape you are
working on and will continue to cut until worn down.

Finish the carving by completely sealing the surface with
any clear flat finish, rubbed down with fine Scotch Brite. I
use a brush, then a small cotton pad and rub in this finish in a
few coats. The pad will remove the excess and prevent
surface build-up.

If the colour of the carving is uneven due to defects, or if the
wood grain too pronounced, use a matching stain after
sealing. I like to use Varathane gelled stains from Flecto Co.
These stains will intermix to get the desired shade. Cover the
entire surface with a thin coat, then wipe it off with a soft
cloth. Some will remain on the carving. If it is too dark, thin
with a solvent prior to applying. You may have to apply more
than one coat. If there are areas that still show, add thinned
stain with a small brush. When complete, the carving should
have a thin glaze of colour, not a heavy stained appearance.
Final step, cover the whole piece with a clear flat finish, using
an aerosol spray, which will not disturb the stain.

I will be the first to admit that clay modeling and wood
pointing is not for everyone. There is much to be said for
direct carving and I occasionally use this method. For me, it
is better to be immediate and daring in soft easily worked
clay, not unforgiving wood. I believe anyone who wishes to
do original work must get away from using two dimensional
pattern and force themselves to think in the
round, by avoiding the block and band
saw approach to carving,.

Joe Dampf maintains his studio at
66 Langbourne Pl. Don Mills
Ontario, M3B 1A49.

He teaches in both E
Canada and the U.S. \
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Marketplace I

Antique Burls

Rick Brooker has become the proud owner of
eight hardwood burls. The age (drying time) is
approximately 50 to 60 years. The sizes vary from
15" to 30+" circumference and thickness from 8"
to 18". Priced from $40 to $100, these burls are
ideal for major life time pieces. To see them just
visit Rick’s Richmond Hill shop. Please call first
for appointment and directions. (905) 884-1908.

Beaverbrook
Woodcarving Supply

Long time carver, Wendy Bowes recently opened a
woodcarving supply buisness. It is located at their
Lake Dalrymple farm, just 26 km. east of Orillia.
They carry an interesting line of books, wood, and
supplies. A catalogue will be available soon. All
carvers are welcome but please call before visiting.
Beaverbrook Woodcarving Supply

R.R. #1, Sebright, Ontario. LOK 1W0

Phone: (705) 833-2046 Fax (705) 833-2067
E-mail: wendyb@encode.com

Six Exciting Seminars

Chip Carving with Dennis Moor
March 14-15, 1998

Bust Carving with John Burke

April 6,7, & 8 or April 9, 10 & 11
Animal Carving with Debbe Edwards
April 13, 14 & 15 or April 16, 17 & 18
Face Carving with Eldon Humphreys
April 24 & 25

Jan’s Carving Studio, 24 Mill Lane
Bowmanville, On. L1C 3K2

(905) 623-2318

“Wanted?”

A custodian to look after the selling and storage
of our OWCA sweat shirts, T shirts, aprons, hats,
crest and tote bags. These items are only for sale
at our nine General Meetings and for two days at
our Annual Woodcarving Show in October.

We need your Help to sell and store these items.

If you would like to be involved, or for further
information.

Please contact: _
Peachy Chapman (416) 439-4664 or
Don Swenor at (416) 757-7909

OWCA Chip Carving Seminar

Instructor Bert Hirt

Weekend chipcarving seminar for beginners and
intermediate. January 31 - February 1, 1998.
Location: Scarborough Lions Club

Conmmunity Centre

93 Birchmount Rd. (at Kingston Rd.)

Scarborough, Ont.
Times: 9:00 AM to 5:00 PM

(Bring your own lunch)
Cost:  $70.00
Information & Registration:

Don Swenor (416) 757-7909

Bert Hirt (705) 932-2041

Application for OWCA Chip Carving Seminar
Name:
Address:

Telephone:

Please make cheques payable to Ontario Woodcarvers
Association and mail to:

Don Swenor,
14 Rintella Crt., Scarborough, ON M1P 3V5
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‘ CARVING EVENTS 1996 I

January 30 to February 1 Hamilton, Ont.
Hamilton Wood Show & Carving Championships
Contact: Oak Leaf Productions (905) 575-0450

February 6 to 8 Chatham, Ont.
Chatham Woodworking Show & Sales.
Contact: (519) 351-8344

February 28 Roseneath, Ont.
Northumberland Woodcarvers 13th Annual Show
Roseneath Civic Centre. Contact:

Bruce Ingram, RR3. Roseneath Ont. KOK 2X0
(905) 352-2373

March 20 to 22

Central Ontario Wild Fowl Woodcarving
Championship

Contact: Bob Schacht (519) 742-2704

March 28 & 29 Niagara Falls, Ont.
19th Annual Show, Sale & Competition

Niagara Wood Carvers Association

Contact: Bob Banbury (905) 646-1675

April 18

Quinte Woodcarvers,
11th Annual Carving Show, Sale & Competition
Contact: Jerry Mann (613) 968-6670

Belleville, Ont.

October 17 & 18 Toronto, Ont.
Ontario Wood Carvers Association

19th Annual Woodcarving Show & Competition
Contact: John Marshall (416) 221-3886

November 21 to 23

The Outaquais Wood Carvers
Show & Competition

Park Aberdeen Pavillion, Ottawa
Contact: Gill (613) 446-4882

Ottawa, Ont.

ONTARIO WOOD CARVERS ASSOCIATION

Membership Application

The membership fee is currently $30 per
year, payable with this application.
Membership includes monthly meetings
and a subscription to the Ontario Wood
Carvers Newsletter. Renewal is on the
anniversary of joining and is indicated on
the mailing label.

Please make cheques payable to:
Ontario Wood Carvers Association and
send with application to:

Peachy Chapman

132 Painted Post Drive
Scarborough, Ont.
MIH 1T5

Name New [J Renewal []
Address
City Province Postal Code

Home Phone Business Phone Cheque [J Cash [J
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