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To transfer measuring points
from a model to a block of
stone or wood, the sculptor first
establishes three fixed re-
ference points on both model
and block. Using these points
(width, height and depth) a
sculpture can be measured
accurately. These three
reference points are tradition-
ally used by sculptors to copy a
sculpture with callipers, but
this process was simplified
significantly with the invention
of'the pointing machine.

\A pointing machine as used by
sculptors to copy a model in
stone or wood.

The pointing machine consists
of two parts. The first is the
“cross”, a T-shaped support,
ﬁ’ usually wooden, with three

adjustable rods that are placed
on the fixed reference points of
the model. The other part is the
pointing device, a contraption
of adjustable metal rods and
Jjoints that can be adjusted into
any position and then tightened,
with a necdle that defines the
measured point.

Pointing machine in close up:

| the needle To use the pointing machine,

the adjustable rods on the cross
are placed on the fixed reference points of the model, and set. The
arms of'the pointing device are moved in such a way that the needle
just touches the point to be measured on the model, for instance the
nose of a portrait. Next the whole pointing machine is taken to the
block of stone or wood and positioned to the corresponding fixed
reference points. By subsequently carefully carving or drilling
until the needle touches the block, the sculptor can transfer the

measured point of the model
exactly to the block. By
copying several dozen or more
points an accurate copy can be
carved. The end result however
will still depend on the skill of
the sculptor, because these
points only form the basis of the

copy.

The real advantage is the need
to measure each point only
once. Also there is no need to
read scales in inches or
centimetres, and consequently
there is much less room for
error. Usually the sculptor will
make his own wood
cross, as a small
statue obviously will
need a much smaller
one than a life-size
statue.

Nowadays pointing
machines are
available in laser
versions too. These
have the advantage
that the needle is not
in the way when
carving, and the
sculptor hears an
audio signal to warn
him when the right
depth is reached. The
latest developments
are computer guided
router Syb‘lClT]S that

The above version of a pointing
machine was invented by
Philippe Faraut of PCF Studios Inc.
(www.philippefaraut.com)
and is shown during the sculpting of
“Stella Nova"

scan a model and reproduce it in a variety of
materials and in any desired size.

he does it very precisely. Joe's machine
doesn't need the wood cross; it stands on its
own base, therefore it has all the advantages of
the store-bought models but it is smaller and
easier to use. Of course it is also very precise.
In the second part of Joe's article “pointing
your way’ he will let us peek into this trick of
his trade.
(53551
| An ltalian carver using the pointing
machine.
Photo credit © Walter S. Arnold,
www.stonecarver.com
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Program Review by Robert Woodill

METIS Culture

Personally, | knew of the Métis people, however, | knew very
little about their culture. On May 25th that all changed. with the
seminar given by Charlie Fife at the OWCA general meeting.

Charlie Fife is an activist
for the Métis people. He
told us that the Métis are
tax-paying Canadians and
they do not live on
reserves. Also, the Métis

have their own volunteer self-
government. Charlie explained
that the Métis people are
descendants of marriages
between aboriginal people and
French Canadian, British or

Celtic settlers. They speak Métis French, English, Aboriginal
tongues and a mixed language known as Michif. The majority of
the Métis people are Catholic, but some do follow the traditional
beliefs of their aboriginal ancestors.

Charlie was dressed in a traditional Métis outfit; this included
incredibly detailed and beautiful beadwork and the ceinture
fleche, a sash that each Métis family has, similar to a Scottish

tartan, The sash is roughly three meters long with fringed ends
and is tied around the waist. He also displayed the ceremonial
pipes used by the Métis, and he spoke of their use of medicines
made from natural plants and herbs. In addition to the outfit,
Charlie played his guitar and harmonica, singing traditional
Métis songs. Then he showed us a Métis drum which he played
while chanting. This seminar has given the Ontario Woodcarvers
an insight into the importance of the Métis culture to Canada's
past, present and future, and an observation and picture-taking
opportunity to all who want to carve native subjects.
ok

The following two pictures and descriptions were provided by
Marlene Ash, OWCA member with Métis ancestors.

I. This picture was taken of Chief George Paudas (left) and
Chief John Crowe (right) when the Prince of Wales (later King
Edward VII of England) visited Hiawatha in 1860. Originally
called Rice Lake Village, Hiawatha was renamed by the visiting
monarch, who had come to open the railroad across Rice Lake.
Both Chiefs are wearing their sashes. Chief John Crowe is the
great-great grandfather of OWCA member Marlene Ash.

2. The sash in this picture is a newer undated sash in Marlene's
collection of family artifacts. A similar one was worn by Chief
John Crowe, the last hereditary chief of the Ojibwa of the
Hiawatha Reservation on Rice Lake, Ontario.
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Seen by the Travelling Carver sy John Poole

St. Anne de Beaupré

Anyone heading in the direction of Quebec City or the East Coast for a vacation should take the time
to visit Sainte Anne de Beaupré.

You can find it on Rte.138 about 30 minutes east of Quebec City, on the north side of the St. Lawrence.
There you will find a building which can match those found in Europe, in terms of beauty and

craftsmanship. The Bronze West Door is magnificent, as are many of the Stone and Wood Carvings
which decorate the building.

But for me the most impressive thing was the fact that each of the 260 Pews is decorated with a
different Relief Carving of a living thing, such as an Animal, Bird, Insect, Plant, etc.

Editor’s note:
Sainte Anne de Beaupré also has the only copy of Michelangelo's Pieta. The original is in the Vatican City.

CEED

John has always admired woodcarving, and often pur-
chased small items during his business travels, which
took him to many parts of the world. After he retired
in 2001 he responded to an advertisement in the local
paper, and joined a group of carvers in Copetown,
and became an active Carver. In recent years he has

=
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Chipping Away

Great Products Great Prices
Great Service ...why would you shop
anywhere else!

in partnership with OWCA
keeping the woodcarving community
strong and growing

www.chi V.COM

Toll Free 888-682-9801

It’s worth your drive to Kitchener

is a down-to-earth

ST
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| e b

! get-to-know-our-customer
Lumber Company.

- Tumlng Stock ;

Domesl‘rc Hardwoods

Forelgn Hardwoods Hardwood Veneer P!ywouds

Family owned for over 150 years!
J993 Stouftville Road

Stouffville, ON, Canada L4A 7X5

Tel: 905-640-2350, 1-866-634- 1851 » Fax: 905-640-4735

Showcasing
a variety of
Award-winning
‘ STUDIO & GALLERY  Wooden Sculptures
and Paintings
by Doug Brooks.

| Doug creates unique
Caricatures, Cartoons, Pet Portraits,
Cottage Paintings and much more
at his in-house Studio in Bobcaygeon, Ontario

One-on-one lessons in painting
and wood carving can also be
arranged. Contact: Doug Brooks
by fax/phone: (705)738-9767
by e-mail: brux@i-zoom.net

DREMEL

Country Club Farm
40D 324 OANA
countryclubfarm@yahoo.ca

call Dave

Wood Carvers
Dry or Green
Basswood Butternut
Variety of sizes
Some with bark

Wood Turners
Cherry Burls Spalted Maple
Ash Butternut

Also 4/4, 8/4 Lumber




