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Histor lcally Speaking Part 2 of 2 by Emma Perlaky

The head forms a golden rectangle with the eyes at its
J midpoint. The mouth and nose are each placed at golden
n this second part of the article about the golden ratio

sections of the distance between the eyes and the bottom of
the chin.

I show more examples of it as it relates to the human body,
to nature and give some examples of is presence in the
Universe.

The Human Body:

The full human body exhibits the golden ratio. Here are
just some examples of the Divine Proportion of it:

6 54321 Line 2,3,4,5 divide the longer
F | portion of the previous line's
(08| | golden section.

- | ‘\\ ) Line 1 is the full body length
| and one golden section of it
defines the distance from the

\I
|
head to the finger tips.
-
! f
-7

The golden sections of line 2

defines the distance from the

head to the waist line and the
L finger tips.

\ j The golden sections of line 3
defines the distance . . .

/ Jrom here on now vou can
Body | " continue

roportfonI Even when viewed from the side, the human head illus-
trates the Divine Proportion.

The ear and the
golden spiral:

F et
LT
Al

And dentists have all the fun ...

Dr. Eddy Levin, with great detail
describes the Golden Section and
Dentistry.

“Where there is matter,
there is geometry.”

Johannes Kepler
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But even with a perfectly proportioned face though, there
are endless variations in colouring and the shapes of each
facial feature that give rise to the distinctive appearance of
each race and provide for endless variations in beauty that
are as unique as each individual.

Caucasian face

The Marquardt Beauty Mask illustrations above are
copyright 2001 by Dr. Stephen Marquardt at Marquardt
Beauty Analysis.

The mask on the left side is for female and the other is for
male faces. There are very little difference between the two.
But if one take let’s say a picture of a female face and
manipulate it to fit to the male mask, one will witness an
amazing transformation from a female to a male face, and
of course it happens vica versa.

The human face communicates an incredible array of emo-
tions which are an integral element of one's total beauty.
The human face conforms most closely to the divine propor-
tion when we smile.

Note that not every individual has body dimensions in exact
phi proportion but averages across populations tend towards
it and this proportions are perceived as being the most
natural. Also the proportion of the body changes with age.
For example a newborn baby full body length is about four
times of its head’s length, while an average adult’s body
length is somewhere between 7.5 to 8.5 of its head’s length.

Without mathematics there is no art.
Luca Pacioli
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Nature:

Why do shapes that exhibit the golden ratio seem more
appealing to the human eye? We really don’t know for sure.
Nature tends to be harmonious and effective. And it seems
that the golden ratio is Nature's perfect number to achieve
this goal.

Plants grow new cells in spirals, such as this pattern of
seeds in the beautiful sunflower.

The spiral happens naturally because each new cell is
formed after a turn.

Reminder: the golden ratio approx-
imately is 0.618 and the Fibonacci
numbers are 0,1,1,2,3,5,8,13,21,35
and so on.

Knowing that a full circle is 360°,
divide it into its golden portion. As

you can see one segment is 222.5¢,

And now let’s play a little bit. Draw
a small shape, any shape and assume that it is a seed. On
an imaginary circle draw the same shape 90 degree from
the original shape. Then an other one 90 degree from the
second one, than a third and forth ones. Increase the radius
of the imaginary circle and repeat the process over and over
again. What you will end up is a cross like this.

It is harmonious but from the seed produc-
tion point of view it is not efficient , and the
sunflower
knows it,
therefor in-
stead of put-

ting a seed at every 90 _

degree, it develops a seed at )

every 222.5 degree. And here :

is the result: Harmonious and

effective.

So. next time you are wandering around a garden or a park,
look at the flowers with a new fascination, count the leaves
and petals to see how close they are to the Fibonacci
numbers and marvel how smart the plans are!

But not just plans, animals, too. Without any explanation
here are some pictures:

The golden ratio shows up in other aspects of life, such as
population growth, marketing, religion - just to mention a
few that could be quite unexpected by many.

This gathering of information would not be complete with-
out some examples ranging from the Universe as a large
object and DNA as a small one.

The distance of the Earth to the
Moon and the radius of the Earth
are in golden ratio.

And now look at our own gal-
axy, the Milky Way. Haven’t
you seen these spi-
rals earlier?

The DNA molecule, the program for all life,
is also seem to be based on the golden section.
Each full cycle of its double helix spiral is in
divine proportion. Even the DNA cross-sec-
tion is based on it.

One can only ponder, what is the reason why, consciously
or subconsciously, we like and find beauty in this
relationship? Could it be that we are programmed for it?

The moost beautiful thing we can
experience io the myosterious. It is the
source of all true art and science.

Ilhert Einstein
[C:4:0]
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40 Years of Wildfowl Carving Art

by Les Boszormenyi

e
("Ahe late 1960's a group of Salisbury, Maryland busi-

ness men organized a group to promote hunting and decoy
carving. Who would have thought that in a few years the
Ward Foundation and the first World Championship Wild-
fowl Carving Competition would be established. Even
more surprising to me was the fact that in 1971 the first
World Champion was a decoy carver from my own neck of
the woods, by the name of John B. Garton. Imagine, the
first World Champion turned out to be a Canadian, from
Addison, ON, just a few miles north of Brockville. I did not
know John at the time and it would be another three years
before I discovered carving.

The moment I saw exam-
ples of wildfowl carving
at St. Lawrence College 1
was smitten. “How do I
sign up for this course?”
I asked. Five years later 1
succeeded my own teach-
er and | have been the
teacher for more than
thirty years now, at the
Brockville campus.

The first time I heard of
the World Championship
was in 1978. Four years
later I had the opportuni-
ty to check out this world
event with several of my students. The visit was an eye-
opener. We had not even heard of the carving style pio-

neered by Gilbert Maggioni and Granger McCoy. They
carved, textured and painted individual feathers from wood
1/64" thick and then inserted them on their carvings like
shingles on a roof. The result was spectacular. 1 soon
carved a pair of Blue-winged Teals each featuring more
than 150 individually carved and inserted feathers. 1 was
very pleased with the result and decided to enter it in the
World Championship the next year. I was more than a little
disappointed not to get a ribbon for my effort. “This style
of carving went out of fashion about five years ago,” I was
told when I asked for a critique. “Now we are looking for
soft looking feathers carved with diamond and ruby cut-
ters.”

This hard lesson learned was my introduction to the Ward
World Championship Competition. This year marked the
40th anniversary of the event and 1 am fortunate to have
witnessed. first hand, the changes that turned a craft into
the art of wildfowl carving. The Ward Foundation is large-
ly responsible for making this happen.

(2.0
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Carver Profile: Bill Myette by Sharon Brooker

2
4 /ﬁrst met Bill at an OWCA. Event. He always

volunteers and helps with anything he is asked to do. He
is also a Director of the OWCA.

Bill was born in Tracadie, Nova Scotia on December 31,
1933. His Grandmother came from Ireland and settled in
Nova Scotia.

Bill attended Public and High School in Tracadie then
moved to Toronto at the age of twenty-two.

Bill knew quite a few people in Toronto. He worked in a
factory for a couple of months then he started driving
transport trucks for Husband Transport. He stayed with
them for three and one-half years. Then Bill worked for
Carling Breweries driving their trucks for six years. Then
Brewers Retail for thirty-two years until he retired.

Bill met his wife Stella in 1956. Her sister was married to
his cousin. They married in Toronto in 1958. They had
three children. Ann was born in 1961, Dave in 1963 and

Doug in 1965.
Columbia, Dave lives in Port Elgin. Ontario and Doug lives
in Calgary, so Bill gets to travel to see his children and his
six grandchildren.

Ann now lives in Whistler, British

While Bill was driving trucks he bought houses and fixed
them up for resale. That kept him very busy. Bill and his
wife travelled a bit over the years.

Bill told me he has visited places on six continents. He is
always telling us he will soon be leaving or returning from
a trip to or from one exotic country or another.

Bill did a lot of woodworking. When he fixed up the
houses he flipped, he made cupboards, pieces of furniture
and toys for children. He was always interested in
woodworking. One day Bill came across a advertisement
for a woodcarving course. He started taking the course at
the Scarborough Village Community Centre with Coral
Walker in 2001. He is still taking lessons from her.

Bill joined OWCA in 2004. He teaches young students to
carve at the Divine Infant Separate School. He has been
doing that for five years, the motive being to get these
students to love carving while they are still young. He goes
there once a
week  for
ten weeks a
year.

Page 8
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Traveling Carver

by John Poole

(“ose who like to roam around out of Town should make

a trip to Dundas and visit the local Museum. This a small
museum and often has interesting displays. See the Web
Page for what is currently on or scheduled in the near future,
www.dundasmuseum.ca

If you do make the trip be sure to take a look at the Speakers
Chair from the House of Commons in Ottawa. The chair
was presented to Thomas Bain who was speaker of the
House 1899, and the MP for the region. It was the tradition

in those days to present the Chair to the outgoing speaker.
This practice stopped in 1917. This chair was made in
Dundas, and is in superb condition considering it’s over
100 years old. The Relief-carved panel at the top has some
fine Relief work, but also you should note the Lion’s heads
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Adaptive Imagineering Part20of 3 by Robert Gill

Editor’s note: In the first part of this article we learned
about the theory of Adaptive Imagineering". Now we will
see an application of it and the slide show is replaced with
a serious of pictures.

As we begin the slide show you will find I chose to remain
versatile as opposed to specializing in a particular sector,
however, the show will reveal that Relief Carving is one of
my favourite forms of expression. When I'm carving “in
the round” I lean toward a moderate “stylized” approach. |
generally work with hardwoods and prefer natural finishes.
I usually work with hand tools and the Dremel power tool
in tandem.

Three Geese Plaque:

The slide show opens with pictures that illustrate the
progression of a Class Workshop project. The subject is a
layered relief carving featuring three geese flying over
water. The idea began with one of our Buckhorn Carvers
who was interested in carving this plaque.

This design was offered in a Wood Carving magazine and
the concept was developed for the purpose of using a router
to achieve the various planes. 1 have seen this same
rendering three or four times in carving shows and maga-
zines.

I thought the subject would be interesting and suggested
we develop our own design. This is a very good example
of applying the Adaptive Imagineering process. The
pictures are going to take you from the source images to
the finished work. I'm also going to reveal some of the
problems as well as the triumphs.

Fortunately this picture had been in my files for some time
and happily it contained two of the main elements - geese
and water. The three geese selected for the design are
marked with red dots. The water scene was taken from the
lower right-hand corner of the picture. The bulrushes were
drawn by hand.

The design began with drawing
the background shape and in-
serting photo-enlarged copies
of the water and selected geese.
The bulrushes had to be self-
created in this instance (drawn
and re-drawn several times
before they were right). Once
the basic design was established
it was a simple matter to make
the working patterns by tracing the full-size enlargements.

The bulrushes were to be layered so two
separate drawings were required. The
upper drawing is the
overlay detail. The
lower drawing is to be
carved into the back-
ground.

These are the patterns
for the three geese. |

always recom-
| mend making
transparencies
of  patterns
because they
are useful for checking your
work and replacing the lines.

I began with carving the overlay bulrushes which turned
out to be exceedingly problematic due to the properties of
the wood. We chose white pine which proved to be too soft
and brittle
for this type
of detail. My
first attempt
was a disas-
ter and was
finally dis- |
carded after
60 hours of
work. You
are now looking at the successful version.

I was so frustrated with the bulrushes
splitting and breaking that I considered
a change of concept by replacing the
bulrushes with rocks and a beach scene
which is illustrated in this drawing. The
rocks you see here were referenced
from another source.

.J:;_?\'_|'t._ IO
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I spent the time in carving the rocks overlay to the carved plaque.
but my enthusiasm was waning. By
now the project was really losing
~itsappeal. [ decided that the plaque

was only worth doing if it included
~ the bulrushes (or bust).

In order to carve the bulrushes this
time I laminated a 1/8” thick maple
veneer on the back with the grain
running in the opposite direction in
order to strengthen the wood and resist breaking.

This view shows the
maple laminate behind
the bulrushes. Note the
placement of the pin
holes for mounting on a
wood strip. Maple lami-
nations were also used
behind the vulnerable wing tips on the geese.

The birds are cut out and ready
for carving. Each bird was
mounted with small amounts of
hot glue located on the backs but
close to the edges where you can
see it “ooze out” thereby knowing
where the attachment point is for
cutting away later with a knife.

It was important to hold
the whole piece without
shifting while carving yet
having the capability of a
quick removal for access-
ing the back. This device
worked perfectly! Consist-
ing of a plywood platform
with a channel cut in for - - plaque. I mentioned
recewmg a square strip of hardwood havmg small protrud- earlier that this was a
ing nails on which the bulrush piece was mounted. Class Project and if

anyone is interested in
giving it a try I have compiled three sets of drawings and
patterns which I will leave with Rob. (However I suggest
you use a different wood than pine.)

All the pieces are
completed, including
the controlled antiqu-
ing process, and ready
for assembly.

Bellow is the finished

the wood strip and set
| into the channel.

This illustrates the
carving devise 1 use
for this size of work.

The set-up also allows |
me to turn the work for
better access.

The background scene
is ready for its overlays.

The next picture shows
how the layered bul-
rushes are intended to
look after mounting the
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NHK Carvers Roundup in the News

YES, WE WOOD

e T A

]

_ REMEMBRANCE: Jan Oegema of Bowmanville displays
nis piece, "Highway of Heroes," which henours fallen
. Canadian soldiers, at the recent woodcarvers’ roundup
at Copetown Lions Community Centre. The piece repre-
o sents 300 hours of work and includes poppies and ¢ross-
es that symbolize the fallen soldiers in the First and Sec-
ond World Wars. Oegema plans to donate “Highway of
Heroes” to a military museum.

' ‘_‘ ﬁ'il: 3 S T A

Phatos by Garry Fload » Special
SKILL: Marjorie Paterson of Pickering
works on her wood carving at the ;
roundup, which attracted about 150
people. At right, event crganizer and
instructor John Poole (right) gives
Tom Moffat of Gueiph a few tips.

We made the Local Press
Flamborough Review Thursday June 10, 2010
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\X/orks of Art

submitted by John Poole

Works of art
or

“If life gives you lemons make lemonade.”

Hurricane Ike visited Galveston Island with devastat-
ing results for the people and infrastructure.
killed during the storm
leaving the landscape
ative action Galveston
servancy member
. found chain saw sculp-
© dead tree sculptures

in the historic district.
| eyesore and reminder
| Hurricane Ike now is a
sight to the eyes! If
Galveston you must
see these beautiful

40,000 trees were
surge on the Island
bare. In An cre-
Island Tree Con-
Donna Leibbert
tures to create
from the dead trees
What was a terrible
of the horrors of
charming visual
you are visiting
tour the city to
works of Art.

Some sculp-
into gardens
514 %
yards
while
others
proudly on

display near
street. All of the sculptures are clearly visible from the
street. Visit: www.galveston.com.

tures are trucked
and nested into

e
the
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Neil’s Corner

.(' ./mall Notes on Human Anatomy Part 5

Now that we have given a general overview to the basic anatomy of facial features, let's have a look at what happens to
those features when a person smiles. We know that some things won't change. The shape of the skull and teeth and
eyes and ears will remain relatively fixed. However the muscles and soft tissue around the eyes, mouth, and nose will
change. Even the nose will flex slightly. Although the relative position of the eyes, nose, and teeth won't change, they
will look changed because of changes around them. Let's look at each area separately for a moment.

The mouth is the largest opening and capable of the greatest changes. In a smile it can be quite dramatic. Often the
muscles pull the corners of the mouth back stretching the lips tight against the teeth. On the other side of the corners of
the mouth are the cheeks which now bulge out. They are pushed out and up, high enough to push the lower eyelids up
into the eyes. In a strong smile it can look like the eyes are squinting. The overall look becomes even more dramatic
when a person smiles with their mouth open.

With the cheeks pushing upward, the corners of the nostrils rise a bit. The skin on either side of the nose above the
nostrils can even wrinkle.

For most people the act of smiling will make their eyes look squinted. This is mostly due to the cheeks below pushing
up on the lower eyelids, but sometimes the upper lids will also push down. This makes a strong squint and also produces
the laugh lines at the outside corners of the eyes.

This is just a general overview. The range of emotions that can be portrayed and the subtle chan ges that can add more
feeling depend on how sensitively this general alphabet of facial gestures is spelled out. You have the words. Now you
have to write the poetry. Studying from life and learning which gestures give a specific feeling is a good place to start.

The model in the first illustration is giving a generic smile. Look at
the subtle changes that take effect when we apply a little asymmetry.
I hope you enjoy exploring this as much as I do.

Take care Neil.
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The Collingwood Woodcarving Club

“e Collingwood Woodcarving Club meets at the Mask by Joedbemduy

Leisure Time Club ( the seniors centre) every Tuesday

morning. —
Covered bridee by drandy

pa—

As in all groups, our mem-
bership fluctuates. On aver- |
age we number eleven
members whose experience |

ranges from beginners to ad- |°*
vanced. '

Birds by Gail Davies

Jim Ward and Eleanor Burke provide instruction to
members on an individual bases. Projects include
carving in relief and in the round, bird carving, and
wood burning. Wood burning by Martin Fom

Wood burning by Jim Ward

The social aspect of our club is
lalso important. We find our
hobby challenging and absorb-
| ing, but also relaxing and satis-
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®s| The Labrador Purchase Award is $300. It can be in-the-round or deep relief
carving minimum 6™ of body length. It is sponsored by Mr. John Lea.

Here is the picture of Hunter. He is a young dog | year and 4 months old.
Like all labs he loves the water and would live in it if allowed. Wonderful
disposition, loves kids, adults and all other dogs. Not a mean bone in his
body. Very obedient but needs to be reminded who's boss from time to
time. Typical young male Lab.

Magic in Wood

come and enjoy the Ontario Wood Carvers Association’s

31st Annual Competition and Show

_ +*
tg!_ and have some Halloween fun, too v.

October 30 & 31, 2010 from 11:00 am w 5:00 pm.
at the Pickering Recreational Complex East Salon
1867 Valley Farm Rd. Rigker

he Barn Swallow Purchase
 Award is $300. It can be in-the
round or deep relief carving of thd
life size adult male bird. It i
sponsored by L & E Perlaky

Show features:

* Seminars, workshops
{."Ht‘f t’n‘!{"f”().\' one to two
hour sessions during the
show for adults and/or kids

¥ Woodcarving Clubs
Display (new) -
introducing and promoting
the history of Ontario
carving clubs

* Special Halloween pro-
grams like pumpkin paint-
ing and carving, broom
making demonstration

* Book signing - “Lace
; Carving” by Bert Hirt and
i _ “In the Workshop with Fred
All carvings and other forms of artistry in wood are welcome. |  Zavadil” will be signed by
. . 2 the respective authors.
Levels are Junior, Youth, Novice, Intermediate, Open and
Masters in many categories. * And of course, all the other
Cash Prizes, Ribbons and Purchase Awards. S s

e . artists and visitors get used
Details: www.ontariowoodcarvers.com or (905) 764 - 3859 5 eilon and fppreciate:

Page 16 Ontario Woodcarver July/August 2010












' /is a down-to-earth
Ll
-to-know-our-customer

® L]
Chipping Away
Great Products Great Prices
Great Service ...why would you shop

anywhere else!

[ 1=
L L ,II Lumber Company.

- Turning Stock .

in partnership with OWCA
keeping the woodcarving community

Hwy 407

Strong and growing

Dmesﬂc Hardwoods
Foreign Hardwoods  § "Hardwood Veneer Plywoods

Family owned for over 150 years!

3993 StoulTville Road
StoufTville, ON, Canada 14A 7X5
Tel: 905.640-2350, 1-866-634-1851 » Fax: 905-640-4735

Toll Free 888-682-9801

Its worth your drive to Kitchener

Showcasing :
| a variety of \. It's not just v spice !
| Award-winning _

STUDIO & GALLERY  Wooden Sculptures
and Paintings

by Doug Brooks. We carry a wide selection of wood carving supplies &

CNC Services in a friendly, courteous and relaxed atmosphere.

Doug creates unique
Caricatures, Cartoons, Pet Portraits, Cottage
Paintings and much more

[ Sty NS - | ]

Visit us on fine to Sign up for our classes in:
Relief. Chip, Caricature & Cottonwood bark carving,
Pyrography. Powertex & ArtCam CNC Software.

e i

at his in-house Studio in Bobcaygeon, Ontario | |
| - : Or just call us . . We would love to talk to you!
One-on-one lessons in painting |

and wood carving can also be 1 mmnmﬂ_mw

arranged. Contact: Doug Brooks
| byfax/phone: (705)738-9767 |4
bye-mail:  brux@i-zoom.net [

2| in Bramplon m

|

E-mail: info@nutmegwoodworking.ca a
Web: www.nutmegwoodworking.ca

DREMEL | "% |



