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TONY STACEY CENTRE FUNDRAISER

A Night to
Remember...

by Tom Gallagher

he Tony Stacey Centre for Vet-

eran’s Care held a social eve-
ning at the Harmony Creek
Community Centre in Oshawa on
November 15th,

The event was to recognize the an-
niversary of the start of the Great
War of 1914-1918.

Among the many fundraising items
was a Christmas tree donated by
OWCA. This tree was quite special.
In addition to the normal lights and
coloured balls there were 100 small
carvings and artifacts produced by
carving club members.

Those attending the event were de-
lighted by the variety and ingenuity
of the carvings. The carved pencils
from the Flower City Carvers, the
many different versions of

Santa Claus, the coloured birds,
angels and delicate scrollwork
made an impressive display and
helped to raise money for a very
worthy

cause.
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KAWARTHA CARVING SHOW

Judges this year included Tom Gal-
lagher of Westhill, Howard Green-
away from Innisfil, along with Mike
Bigger and Glenn McMurdo, both
from Cobourg. They certainly had
their hands full. In fact, there was a
deadlock when it came to choosing
the winner and second place in the
open class. The judges had to resort to
the help of an impartial fifth party, in
this case a reporter from the Peterbor-
ough Examiner.

We continue to receive very positive

comments on the venue and show set-

up. In fact, Tom Gallagher’s first comment when he walked through
the door on Saturday morning was, “I'm here to steal your latest good
ideas for our show.” There is no better compliment than to have your
ideas used by other shows. The calibre of carvings this year continued
to test the judges and without their enthusiasm and expertise, coupled
with the generosity of sponsors, volunteers from all three hosting clubs
and, of course, the carvers themselves, the competition would not be
the success that it was. For this we thank you all.

Our Kawartha Carving Competition Committee is already planning for
next year’s event scheduled for Saturday,

September 12, 2015 in the Bobcaygeon Curling Club. We hope you
will attend and also encourage your colleagues from your club to come
along. As always, this year’s winners, photographs and announcements
for 2015 can be found on our website at
www.kawarthacarvingcompetition.org.

Doug Hodgins
Co-Chair
Kawartha Carving Competition

Top: Best of Beginners — Lion King, by Stephen Tighe.

Above: Purchase Award — Eastern Meadowlark, by Ted
Stewart.

Left: First Intermediate Relief — Wedding Plaque, by Rus-
sell Rood
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KAWARTHA CARVING SHO

Above: 15t Open Wildfowl, Natural Finish — Green Wing Teal, by
Al Bonar

Below: 1 Intermediate, Fish, Amphibians, Reptiles, Marine Mammals —
Turtle, by Steve Notta

Top Left: 15 Intermediate Wildfow! Stylized — Eagle, by Dianne Skea

Bottom Left: 15t Open, Wild and Domestic Animals — Pronghorn Ante-
lope, by Ron Buckley
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NEIL’S CORNER

Neil’s Corner

Positioning Your Subjects in
a Composition

by Neil Cox

A good design can go a long way to adding interest to your
carving,

It's not just the subject and how perfectly proportioned it is. Posi-
tioning that subject so that the overall view adds a sense of flow
and harmony will bring those proportions to a new level. If on top
of that you can add a sense of psychological intensity you will have
a truly potent mix.

One way to achieve this is to position your subject so that your fa-
miliarity with it is surprised by a new and exciting view.

Capturing the subtlety of your subject will add nuances to the feel
of your carving and the best way to start this process is to carve
something that you love. Someone who loves horses and under-
stands all the various expressions and body language of a horse
will likely do a better carving. Quite often this is-true even when
some of the proportions are wrong.

Another way to add psychological intensity to the piece is to
thoughtfully manipulate the proportions. If I could use an example
I would say that Kats Takada's prizewinning carving at the last
OWCA show (see page 14) demonstrates this. It shows how to
break all the rules to great effect.

Getting a dynamic quality into your carving doesn't always mean
putting it into an action pose. Just a twist of the body or the tilt of
the head can add a sense of movement into the design, and also
helps portray a particular mood. Coordinating the external design
lines with the proportions of your subject and the inner emotional
feelings is the juggling act of a good carving.

Subtlety of expression is captured in this work.
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NEIL’S CORNER

The movement of this composition zig zags its way This is an example of good movement, balance, and
up the carving and still achieves a good sense of bal- perspective.
ance.

Good knowledge of the
subject matter and good
artistic presentation

are shown here.

o
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MODELLING IN CLAY

Modelling in Clay

by Ted Fagan

have found that visualizing using modelling

techniques seems to be the best way to work
out a design prior to starting into the wood. So
taking a class in water-based clay to achieve the
same purpose is well worth the effort.

In August I attended a five-day class in Honeoye,
NY with instructor Philippe Faraut. Philippe is a
very popular teacher who instructs a series of
three-day and five-day classes in water-based
clay sculpture throughout the year. It’s a friendly
working environment for his students and many
people in these classes have taken one of the
classes with Philippe previously. People really enjoy the expe-
rience and keep coming back.

We completed several pieces during this class and one of the
valuable exercises is doing the sketch sculpt. This is a fast
paced exercise whereby you create your design in 30 minutes
or so. We did this numerous times during the week, to take a
break from our primary piece, and it really helps you learn to
‘see’. Often people have a tendency to sculpt or carve what
they think something looks like so this training is practice to
help see what is really there.

The difference between a woodcarving class and a clay sculp-
ture class is very little. The key to success is to adapt to the

tools and material quickly and you are off to the races, creating
whatever your heart desires.

Philippe offers a variety of classes. Be sure to read the course
content carefully to ensure you get into a class to help with
what you are looking for. This class I just finished involved
working from a live model, which was a first for me.

These are full days, starting at 9 am and ending at 4:30 pm
with cleanup.

Philippe and Charisse have created a series of amazing sculp-
ture products including books, videos and plaster casts and
quality sculpture tools. These are available for viewing at the
studio during classes or on the website:
www.philippefaraut.com

Philippe’s classes fill up quickly once the sched-
ule is published in January, so if you are interest-
ed keep an eye on the website or get on
distribution lists for information updates. Charisse
handles any product orders and course bookings
and also does much of the photography for the
books.

I highly recommend these classes to any wood-
carver hoping to improve their
skills.
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fun competing and this too is a fine learning environment. Re-
cently a relief carving I had entered commemorating Canadian
soldiers gave me a great deal of satisfaction, as a number of
veterans who saw it were quite moved by the work. A few
tears were shed.

I recently experienced the pleasure of teaching a seminar to
fellow carvers and hope to do so again. As they say, there’s no
better way to discover how little you really know than by try-
ing to teach someone else! In addition, I have adopted a work-
ing title —" Wings of Eagles Woodcarving™ — and hope to

move into the 21st century (shudder!) by developing a website.

In the three decades that have passed so quickly I've discov-
ered a few basic truths:

e With very few exceptions, woodcarvers are a helpful and
generous lot.

e Don’t be discouraged if your progress seems slow or the
results are not what you envisioned. Many folks who’ve

said “I could never do that™ have evolved into wonderful
carvers.

® You never have enough shelves to handle all the carvings
you’ll keep.

e Finally, if your tools aren’t razor-sharp, prepare for disap-
pointment.

May all your days and endeavours be blessed with success.

— Tony

FEATURED CARVER

—
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MAGIC IN WOOD 2014

Magic in Wood 2014

by Ted Fagan

nother successful OWCA show this year at the Pickering

Recreation Centre. A good variety of high quality carv-
ings in the competition and a great turnout from clubs from
around the province to support the show. The perfect setting to

see great art
and catch-up with fellow carvers.

Thanks to all those who participated by having a table and
bringing your woodcarvings and talking to the

visitors. There were lots of compliments from the public on
the excellent quality of work seen in the entire show.

The featured carver and featured club were
out on the ‘front lines’ and creating the in-
terest for folks who were just happening by
and got to have a great experience at the
show. You probably wondered when you
were setup in the main hallway area. We
will do more of this next time as it works
well to draw people into the show. It also

Previous page, left to right: Stylized Carving
by Kats Takada; Waiting, by Joe Dampf: Lost
in the Wood, by Bill Hamilton.

Right: Ted Fagan

16

draws most of us out of the show to come and see your fantas-
tic work and chat for a bit.

The judges” critique was added to the show this year on Sun-
day from 3-4pm. Open to the public and all carvers, this was
an informal presentation, with the judges sharing information
about what they look for, what they see in the pieces from the
show and ideas for improvement. It’s a bit of a rush to pull this
presentation together in a two-day show, but I think it works
and we’ll do it again next time. The new big screens added to
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MAGIC IN WOOD 2014

the showroom enabled this activity to
be viewed by all during the show.

Another new component of this year’s
show was the Presidents meeting, held
on Sunday morning, before the show
opened for the day. This informal gath-
ering of club leaders was a worthwhile
information update and a very positive
discussion. This will happen again at
the next OWCA show

and possibly more frequently if de-
sired.

Our seminar participation was down a
bit this year. Apologies to the instruc-
tors who came out to share knowledge
and perhaps had fewer students than
normal. Also our apologies to the stu-
dents who might have expected more
communications about the seminars.
We went with web registration this
year and perhaps needed a bit more
coordination to accompany the new
approach. We will work to correct this for next time.

We expect the show will be in the same location next year and hope
to see you there.

Oh, and as Tom wrote, thanks to all those volunteers who work
tirelessly to make the magic happen.

Above: Snack bar staff — Lili Halmagyi, Heike Koch,
Nicole Koch, Emily Challanger.

Below: Tom Gallagher and Neil Cox judging.

Bottom left: Buckhorn Carvers table — Featured club.
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MAGIC IN WOOD 2014

Clockwise from right: Novice 2" — Woman, by Lori Pengelley.
Intermediate 15! — Dog, by Jack Long.

Novice 3™ — Baltimore Oriole, by Mike Szela.

Novice 15 — Blue Jay Overlooking Building, by Jean MacFariane.

18

Issue 272 / Winter 2014



—MAGIC IN WOOD 201 I

Clockwise from top right: Open 2" - Screech Owl, by Winston
Smith. Open 3™ - Hobo and Ned, by Mark Sheridan. Intermediate
3 - Elephants and Monkeys in the Trees, by Nancy McKeown.
Intermediate 2" - Snowy Owl, by Mary Beckstead.
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MAPLE LEAF FOREVER UPDATE

Maple Leaf Forever
Update

by Tom Gallagher, photos by Fred Ash

‘ N J ork is continuing on the MLF project and a number of the earliest era
carvings are beginning to emerge.

One of the more interesting and intricate pieces is the depiction of Sky
Woman. The story of Sky Woman is the story of creation as told by native
groups who lived in this area long long ago. Various versions of this story
exist. The one that follows is taken from the Canadian Museum of History
and was accepted by chief Greg Cowie of the Hiawatha First Nations—Mis-
sissauga.

Briefly it goes like this:

Long before the world was created there was an
island in the sky inhabited by sky people.

One day a pregnant sky woman drops through a
hole created by an uprooted tree and begins to fall
Jor what seems like

eternity.

Coming out of the darkness she eventually sees
_oceans. The animals congregate, trying to under-

stand what they see in the sky.

A flock of birds is sent to help her.

They catch her and guide her to the back of the

Great Turtle.

The water animals, like otter, beaver and muskrat,

prepare a place for her on the turtle’s back. They bring mud firom the bottom
of the ocean and place it on the turtle’s back until the solid earth begins to
Jorm and increase in size.

Turtle’s back becomes Sky Woman's home and the seeds she brought with
her from sky world, including tobacco and strawberries, become her medi-
cine. She makes a life for herself and is called the Great Mother of Haudeno-
saunee (Six Nations) life as

we know it today.
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MAPLE LEAF FOREVER UPDATE

A Note from Neil:

A word of caution when clearing the background on the
Maple Leaf Forever Tree

When carving down the background on the Maple Leaf Forever tree we will need to be extra careful as we go up the tree. There
are areas that are barely more than half an inch thick before running into bug holes. Using a deep gouge instead of a straight

chisel at border areas will reduce the overcutting in places where we don't have enough wood left to correct it. Please be care-
ful.

Notice how deep
we have to carve to

When clearing the back-

ground it is easy to ﬁwemt Zflltnove the chisel
and leave chlsel narks y 3
e :
N
f.‘ ¥
" - v
F » \ |
o 1

=l gouge instead
;. - ' of a straight
= | chisel will

— avoid overcut-
ting into the
background.

s 4
Yol
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PATTERNS AND IDEAS

3000 BC, was found at the bottom of a pond in
Switzerland. One can only guess what happened to

the skater. In Scotland and the Netherlands, people
turned it into a competition sport, but it took until the 13th
century before anybody thought to substitute wood for
bone blades! Iron blades with edges made their debut
shortly afterwards and they haven’t changed much since.

The Skating Minister Sir Henry Raeburn 1790s National Gallery
of Scotland

Skiing

“Ski” comes from the Norse word meaning wood. People
have been dashing through the snow on boards for the
longest time. A wooden ski dating from around 6300—
5000 BC was found about 1200 km northeast of Mos-
cow. Carvings found in Norway from the same timeframe
show a man holding a pole, on skis. Soon after, King
Haakon the Good was sending out his tax collectors on
skis, necessitating the Gulating Law of 1274, which stat-
ed that "No moose shall be disturbed by skiers on private
land”.

And this: circa 1850, woodcarvers in Telemark, Norway,
invented the cambered ski, which led the way to lighter
more manoeuvrable skis. The camber prevented the ski-
er from sinking into the snow and being forced to con-
stantly ski “uphill” out of the hole of his own making!

Cross-country skiing

In the early 1900s, “Jackrabbit” Johannsen impressed

the Cree in northern Ontario with his speed on “skinny
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Chipping Away

Great Products Great Prices
Great Service ...why would you shop
anywhere else!

in partnership with OWCA
keeping the woodcarving community
strong and growing

www.chippingaway.com

Toll Free 888-682-9801

It’s worth your drive to Kitchener

FAMILY OWNED AND

OPERATED

For over 160 Years

We specialize in fine quality:

- Domeastic Hardwoods
- Foreign Hardwoods
- Turning Stock/Pen Elanks
- Plywoods
- Pine/Firr'Hemiock
- White Cedar/Red Cedar
IPE/Tinerwood Decking

CENTURY MILL LUMBER

'UNC HANGED QUALITY SINCE 1851
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3992 Stouffville Rd..
Stouffville, ON L4A 7X5
Tel: W5-640-223) Toll Free: |-8ot-634-185]
www.centuryvmill.com

Its not just o spice !

Ne carry awide selection ol
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