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ABOUT OWCA

Formed in 1978, the Ontario Wood Carvers Association is a non-profit, charitable organization that promotes, educates
and connects woodcarvers in Ontario. Activities include courses and workshops with master carvers, youth outreach
and our annual woodcarving exhibition.
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MESSAGE FROM THE PRESIDEN

eplacing the calendar in January is the time for
R.New Year resolutions. Like many of us, [ made a
number of very good resolutions for 2015. Sad to say,
some of them, particularly those about diet and exer-
cise, failed to last through January. (The diet lasted
three days!)

There remains, however, one with some possibility of
success. Over the years, I have made a start on a
number of carvings, but often procrastination overcame
ambition and they have been relegated to the darker
corners of the workshop. Some carvers refer to these
unfinished works as the “top shelf “carvings — because

that's where they live, out of sight and out of mind.

My resolution is to take at least one of these pieces and
finish it properly. No alibis, no shortcuts, no excuses,
just do it! Making a public declaration like this is said to
be a good way to help keep a resolution. The tables that
[ take at the OWCA competition and show every year
have had the same carvings for years. This year there

will be a new old piece there for all to see. Check it out!

My humble offering of a retread will not be the only
thing new at our show this year. We intend to keep all
the things that went really well, to rework one or two
that were less successful and add another couple of in-
novations that will be of interest to the participating

clubs. There will be more on this in the next issue of the

Resolutions

magazine. Perhaps we should set up a special table for

“top shelf” items.

OWTCA is still busy with the Maple Leaf Forever
project. When work started last July 1st we thought
we would finish in a year. It is lucky we didn’t specify
which year since only ten of the 35 images are
complete at this time. However it is getting a lot of
public attention and often generates the kind of

queries about wood carving that leads to new carvers.
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OWCA NEWS

News from OWCA

If you haven't visited our website for a while, you're in for a surprise: it’'s been completely redesigned. Some
sections are still being updated, but you can already take advantage of the new galleries, interactive club map,

Maple Leaf Forever project updates and more.

The Magic in Wood Competition and Show is still more than six months away, but preparations are already well
underway — and we’re looking for volunteers. We need people to help with set-up, pre-registration, registra-
tion, competition table monitors, tear-down and more. Email show@ontariowoodcarvers.com to sign up or for

more information.

The January OWCA meeting featured a tool sale and a show-and-tell of carvings in progress. One of the carvers
who participated was Frank Wang. Frank hasn't been carving for long, but already his work is outstanding.

Here is a piece he has already completed, a Chinese Dragon.

About the dragon, he writes:

“According to Chinese mythology,
the dragon is one of the legendary
creatures. It symbolizes potent and
auspicious power over water. It de-
scends from heaven, and represents
imperial power and strength. Since
200 BC, Chinese Emperors are ad-
dressed as "son of Heaven and son
of dragon", and they sit on the drag-
on throne, wear clothes embodied
with dragon figures and live in a
palace decorated with dragon carv-
ings. The five-clawed dragon figure
is reserved for the Emperor.” #

Right: Frank Wang’s Chinese Dragon.
Above: detail of head
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NEWS FROM THE CLUBS

News from the Clubs

In Belleville, there have been wholesale changes to the executive of the Quinte Wood Carvers' Association.
Ron Taylor has stepped down as president due to health reasons, and Serge Moisan has moved from vice presi-
dent to president. Earl Derry, who rejoined the executive after a year off, has taken on the vice president role.
In other changes, Allen Kuja is the new secretary; Lisa Thompson takes over as treasurer; Don Hargest is field-
ing membership; Ken Naunton joins as a director and Rita Joyce is chairing the new social committee.

The Quinte club offers Monday afternoon and Thursday evening carving at Holy Trinity Church, and this winter,
experienced carvers have been teaching new members caricature and bird carving. The club's February gener-
al meeting featured wood sales and instruction on pyrography.

Good news from the Buckhorn Carving Club. Fish carving instructor Gord Black entered two Bluegills into
the 2015 Florida Winter National Wood Art Expo and Competition in Punta Gorda, Florida and won first place.
He also entered a Channel Catfish that took second. Congratulations!

Tom Moffat of the Guelph
Carving Club shared pictures |
of a “greeter” he carved from |
a 135-year-old cedar tree that
fell in the last ice storm. He
writes that it’s similar to the
greeters in BC that greet peo-
ple at the train station. Tom’s
figure is holding a talking
stick, such as would be used
in meetings. The arms are
made from separate pieces of
wood with just the right curve
in them, which Tom found in
the same forest as the log.
The piece is painted with
enamel paint and finished
with four coats of varnish. #

Does your club have news
to share? Write to us at
news@ontariowoodcarvers.com
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HUMBER COLLEGE

Humber College

Architectural Carving Club

By Mark Paddison

he Humber College Architectural Carving Club

meets the fourth Monday of every month from 6:30
to 9:30 pm at the Humber College Trades Centre
located at 110 Carrier Drive (just north of the main
campus).

The first hour of each meeting is a carving clinic, giv-
ing new members time to work on the club exercises.
This is followed by a demonstration by a professional
carver. A fee (usually $5) is collected at the beginning
of the meeting to cover the cost of the demonstrator.

Central to the club is the carving library — a series of
carving plates or models that members copy between
meetings.

through the early
exercises to get to
the “good ones”
later on.

It is very easy to

become intimidat-

ed by the vast

assortment of

carving tools avail-

able. Here are a few points to keep in mind. First,
don’t buy carving tools in sets. Buy the tools as you
need them, not as some manufacturer has decided to
package and sell them.

Second, and this is vitally important to recog-
nize, it is much easier (in terms of effort re-
quired) to buy tools than it is to actually learn

e

The purpose of the carving library is to provide a
structured program for learning. Each exercise stress-
es tool control and helps learners develop an under-
standing of grain direction, which is so vitally
important to efficient carving. Each exercise is pro-
gressive in nature and builds on the techniques
learned in the one before. The exercises lead the club
members to explore a range of techniques suitable for
carving furniture.

It is vitally important that beginning carvers find
meaning in the exercises and fight the urge to race

| HUMBER COLLFGE ARCHITECTURAL CARVING CLUS

to use them. To learn to use the tools takes
years. Don’t get in the habit of buying chisels
(or any tools) because they look good and you
think you might need them one day.

Instead, buy your tools as the need arises and
make the most of every chisel that you al-
ready own. Realize that almost all convex
shapes can be carved with even a simple
bench chisel. A chisel for every curve is a
luxury. Discover how many shapes you can
get out of each chisel before moving on to the
next. Remember: it is a lot easier to buy a
chisel than it is to learn to use it. Fight the
urge to buy a new tool every time you get stuck on
something.

As British carver Ian Agrell says, “Straight gouges are
all-purpose tools that do most of the carver’s work.”
They can be used right-side up to create concave sur-
faces, but also upside down to create convex surfaces.
“I use a relatively limited range of tools. Buy the best,
and buy just a few tools at first. A beginning carver
can get by fine with just a few general-purpose tools.
Avoid pre-packaged sets. As a general rule, I tell my
students to use the biggest chisel they can for any
given task.”
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HUMBER COLLEGE

What is important to note is that with practice a carver
will come to know which shape a chisel cuts, and with
practice a carver will see a shape and quite naturally
reach for the appropriate chisel to cut with. Almost
like a pianist who sight-reads music and plays the keys
without watching his or her fingers.

Third, spend your time practicing
carving rather than reading about it
or watching videos. It is great to
read what a master carver has to
say or watch someone in a video
carve, but if you want to learn, if
you want to be a really good carver,
you must practice. There is no way
around it. As professional carver
Siggi Buhler says, “Carving is a
way of life.”

Lastly, you must learn to sharpen.
You cannot carve if your tools are
dull. It takes much more effort or
force on your part and it is inher-
ently dangerous. Learn to sharpen
as you learn to carve. If you don’t
know how to sharpen after a couple
of years you simply aren’t carving
enough.

Gradually investigate the various
methods other carvers use (with
power or without) of sharpening a
tool. Research the various types
and shapes of stones available and

then pick a method that works for you. Stick
with one method for a while until you are able to
get a consistently keen edge on a chisel before
moving on to another method. Carver Neil Cox
demonstrated sharpening at our last meeting
and he described sharpening as “sculpting the
tool”. ®

Left: Neil Cox teaching acanthus leaf carving
Below: Siggi Buhler sharpening
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INAMI CARVING OF JAPAN

Inami Carving of Japan

by Alyssa Diamond

ere in Ontario, our experience is mostly with European and First Nations carving. While we're aware other
traditions exist, we don't encounter them as often. For example, as we see from Frank Wang's carving and
explanation (page 3) there are special meanings to Chinese dragons.

Another carving style with a long history that many of us may not have encountered is Inami sculpture from Ja-
pan. I recently stumbled onto a couple of articles about this online, and here's what I've learned.

The Inami style of carving is said to have originated in 1390 with the opening of the Betsuin Zuisenji Temple in
the town of Inami (now part of the city of Nanto). The main temple as it now stands was rebuilt in 1885 by the
town's carvers, sculptors and carpenters and features elaborate carvings. Over time, the carving technique
became associated with temples and shrines, and the town became considered Japan's foremost woodcarving
village.

Today, sightseers can visit the temple, the Inami Carving and
Sculpting Centre where items are on display and on sale, and take
beginner classes at the woodcarving studio.

The carving and sculpting centre entrance features an unusual
vending machine that dispenses...wood carvings! Lion masks are
stamped to indicate they were carved by local artisans. They come
out of the machine randomly: most give buyers a discount admis-
sion ticket, but every now and then a lucky buyer receives a gold-
coloured lion mask and a free entrance ticket.

There's a video showing the town, its carvings and its artisans here:
www.youtube.com/watch?v=0Fes6Iluhsg

Most recently, Inami style carving attracted attention on the Inter-
net when Inamichoukoku - the Inami Wood Carving Collective —
combined the craft with guitar making, producing exquisite,
playable works of art.
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HAPPY NEW YEAR FROM HANOI

Happy New Year from Hanoi!

by Anne Shelton

OWCA member and perpetual traveller Anne Shelton is on the road again. Earning her new “foreign correspondent
status” this February, Anne sat down long enough to write us a quick article and send great pictures.

Excitement is building as Vietnam prepares for the biggest holiday on the calendar. Think Christmas. With
red lanterns and gold trinkets. Without Santa.

This ancient culture has had its
challenges and political intru-
sions, all of which have had a det-
rimental effect on ancient
monument preservation. But
enough stone and wood carvings
have survived to make this coun-
try a treasure trove of intricate
designs.
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HAPPY NEW YEAR FROM HANOI

Following is a small
sample of exquisite
works on display in the
Museum of History in
Hanoi.

Religious belief here is a
mixture of Confucian-
ism, Taoism with a
sprinkling of animism,
but is primarily
Buddhism.

Sculpture and
carving is primarily
used to decorate
pagodas and temples.

This wooden Buddha
has survived from the
3rd century!
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HAPPY NEW YEAR FROM HANOI

The four sacred animals are turtle, dragon, unicorn and phoenix.

They show up in temple carvings a lot.

Perhaps you might be inspired to celebrate Tet
by doing a little Asian-style carving?

Happy New Year!
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A CHINESE CARVED CHAIR

A Chinese Carved Chair

by Alex Clement

We think of carving found wood as smaller items. These
pictures are from a gallery in the courtyard of the
"Terra Cotta Warriors" in China.

A full size tree root and trunk were used for this particular
piece. An intricate pair off dragons decorate the arms. The
carvings are really well executed. The chair has a very high
gloss finish, the root system was well interlocked.

We did not sit in it but I believe you can take your picture in
it. At a guess I would say that the tree roots are about 15
feet or more in size. On one of our bus trips I did see a tree
yard with many tree trunks complete with their root
systems. All you chain carvers out there would be in a real
dream world. The only trees that are comparable that I have
seen are on the television show "Timber Kings".

12
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VANCOUVER TOTEM CARVERS

Vancouver Totem Carvers

By Alex Clement

From east to west now, as Alex Clements describes a chance
encounter in Vancouver.

When Rita and I were in Vancouver in 2012, on our way to visit our son
in China, we came across totem carvers using more modern tools.

We met them on Granville Island under a bridge. We never did get their
names. You can see they were using large chisels, regular carving tools
and many power tools. When we asked them why power tools, they said
it’s faster and if First Nations people had these types of tools at the
time the original poles were being carved they would have used them.

Issue 273 / Spring 2015 13



The Last Carving

by Tom Gallagher
lot of wood chips have hit the floor over the years since Rod Deon first started to carve wood. Now, in his 94th
year, Rod is ending his long career as a carver in a very special way. Working on a small scaffold at the Ontario
Science Centre he is carving the Princes’ Gates onto the legendary Maple Leaf Forever heritage tree.

The Princes’ Gates, for those not familiar with the city, is the entrance to the Canadian National Exhibition grounds.
This gate has a special meaning for Rod since it was through this gate that he entered as a young man to start his
training for the Canadian Navy. He served in the navy on the HMS Ottawa during WWII and took part in the D-day
landings. Among his many carvings were the plaques for ships of the Canadian Navy as they were commissioned.

The CNE was also the first place where Rod entered a
woodcarving competition, in the Agricultural building
with an entry of Roy Rogers on Trigger some 42 years
ago. Many other carvings and projects have followed
and over the years Rod has been a notable figure at all
the OWCA competition and shows. His table of carvings
was always beautifully set up and the quality of his
work was a clear indication of his years of experience
and skill.

Rod is leaving Ontario to live with family in St. Johns.
He intends to remain a member of OWCA but has
decided that, with failing eyesight and family issues
to deal with, this will be his final carving. We all wish
him well in his new home. #

Photo at right, credit: Keron Brown, KB's Foto.






ORKVILLE ICEFES

Frozen in Time
by Alyssa Diamond

ver the weekend of February 21-22 the tempera-

ture climbed a bit in Toronto, and that was great
news for the roughly 30,000 people who headed to
Yorkville for the 10th annual Icefest.

Over the past decade this event has become a winter
tradition, as the storied neighbourhood is trans-
formed into a festive showcase of ice sculptures and
ice- carving demonstrations with something for ev-
eryone.

This year, to mark the 10th anniversary, Yorkville set
the theme of the event as “frozen in time”. Over the
weekend, 20,000 1bs of ice were turned into an Egyp-
tian showcase, with carvings including a pyramid
and gods and pharaohs, including Anubis, Isis and

Photo credit: Henry Lin

King Tut. At the ice-carved camel, guests were invited
to get their pictures taken as an event souvenir.

Guests at the event were also treated to a live D] and
offerings from the neighbourhood's restaurants and
retailers.

Icefest has a charitable side too. As February is Heart
Month, Bloor-Yorkville and event partners and spon-
sors raised funds at the event in support of the Heart
and Stroke Foundation. For a $2 donation guests could
sample maple syrup taffy, or get a “Kiddie Ice Cube”
with a collectible toy inside.

Of course, for us carvers, it's the artworks that interest
us. Some of the ice carvers are chainsaw carvers in the
summertime — only you don't often see a chainsaw
carver using an iron to get a smooth finish!

The winner of this year’s annual Sassafraz Carving
Competition was carved by Frederick Marquina and
located in front of Insideout Physiotherapy.

Born in a small town in the Philippines, Frederick
Marquina's carving career reads like a storybook.
From starting carving wood at an early age, he moved
on to work in the hotel industry as a teenager, where
he learned to carve fruits, butter, chocolate and ice.

His skills grew and in the 1990s he began entering —
and winning — national and international
competitions...in Singapore, Japan, the US. In the early
2000s, Fred had moved to Bermuda, and in 2011 he

16
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YORKVILLE ICEFES

was a nominee for the highest award given out by
the Bermuda Ministry of Tourism. Today, Frederick
Marquina lives in Canada, where he continues to
win awards for his ice carved sculptures.

Other featured carvers included:

e James Cook

e David Tettman

e Nadasiri Polwatta Gedarage
e Chris Burnash

e PaulNuznov

e Ted Hayes

e Robert Ditto

e Dave Hawey

e Manny Lazema

e Phillippe Saraiva
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WHERE | CARVE

When we interviewed Rolly Sauvé for the Fall 2014 issue of Ontario Woodcarver, he suggested a great idea for the
magazine: articles on where and how our carvers work. Rolly himself has a great setup, and we'll be featuring it in a
future issue. This month, we launch the new series with an article by
OWCA member Ted Fagan.

Where | Carve
by Ted Fagan

y carving setup is in the rec room and fortunately there is
enough space to leave my setup permanently.

The tools I'm using for the project are kept handy on a table beside

the workbench so when I use the mallet the tools are not rattling

around. With the piece I'm working on now, the carving is mounted on a piece of melamine board and placed in
a vise, workable at eye level.

The same setup was done for the plasteline
clay model. I have two sizes of stools: the
one shown in the picture and a shorter one.
This two-vise workbench is from Lee Valley
and it works well for most projects. Portable
lighting is moved around to see the details
as I'm working.

When there is a lot of detail in a piece, I
have gotten in the habit of doing a clay mod-
el to help visualize. You may not be interest-
ed in doing a clay model for your project;
however, it is important to ensure you have
good reference material. I will use lots of
photos and will get a photo enlarged to the
size of my eventual carving. I also place a
photo on the melamine board with the wood-
carving and glance at it often.

Sometimes I will use a pointing system to help locate features on the carving from
the plasteline model. If you are really good, you can try to go directly from a photo
and do lots of measurements.

My carving tools are kept in tool rolls and also in a tool cabinet when not in use.
Only the tools in use are located on the table beside the woodbench.

I take a tool roll and mallet in a small tool bag when carving remotely. My portable
stand, which I picked up during the Congress show in Iowa, has a top plate that
can be secured into the base of the carving block. The unit is heavy enough to han-
dle mallet use on a large piece and small enough to fit into my car for travelling.

I hope this information is helpful. If you have any questions, pop me an email, at
ted.fagan@sympatico.ca ®

If you would like to be featured in Where | carve, or know someone who should be, write to us at
news@ontariowoodcarvers.com
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CARVER PROFILE: JOHN HOGGER|

Carver Profile

John Hogger

Bruce Hogger came to an OWCA meeting last year
and shared a profile of his father, John E. Hogger.

ohn Hogger was born in 1912 in Surrey,

England. He immigrated to Canada at age 17
and became an apprentice wood carver, working
with a Scottish family of carvers located on King
Street in Toronto.

He learned the trade and continued to work for the
family for most of the 1930s and 40s, doing orna-
mental carving for individual homes, and he also bent
the iron for stair rails for homes being built in Forest
Hill. John would pick up the iron forms, carve oak rails,
then bolt the carved wood to the iron rails and take
them to the builder for installation.

But John's career extended beyond ornamental work
for private homes. In the late 1940s, he went out on
his own and carved for a variety of private people and
businesses. He worked on projects for the City of
Toronto and the province, such as Toronto's Old City

]

Hall, the library in the Ottawa Parliament buildings,
and for private industry.

Eventually John was able to buy a home in Forest Hill
for his own family. He continued as a professional
carver until he retired at age 65. He passed away at
age 94.

Today, John's son Bruce also works with wood —
designing and creating interiors with an Old English
theme. The photos here are of homes that Bruce has
owned and where he and his father worked side by
side to finish the basements in an English pub theme.
John did the carving and Bruce did the
beams and ageing. ®

Issue 273 / Spring 2015

19



MAPLE LEAF FOREVER UPDATE

The Maple Leaf
Forever Sculpture at
City Hall

by Fred Ash

As part of the celebration of the 50th anniver-
sary of the Canadian Maple Leaf flag and
also to provide an opportunity for displaying
some of the articles being made from the legend-
ary Maple Leaf Forever tree, a three-day exhibi-
tion was set up in Toronto City Hall.

The people who had worked on gavels, pens and
other small items from the tree had little difficul-
ty bringing in and setting up their exhibits but
for OWCA it was a very different story.

At just under eight feet tall and weighing more

than 500 lbs. the partially finished sculpture is not
easy to move around. Despite being quite massive at
the base, parts of the wood are quite thin so it needed
very careful handling. Neil Cox constructed a padded
cradle for it and Arnold Koch made a beautifully craft-

ed octagonal base that is almost five feet across on the
bottom.

A rented cube-van and a lot of muscle power got it
loaded safely and after a carefully driven trip from the
Science Centre to City Hall there was no shortage of
help in getting it into place.

While at City Hall there was much interest from the
public in all the exhibits but the OWCA sculpture was
dominant. Unlike the crowds at the Science Centre,
most of the visitors to City Hall were local and a few

20
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MAPLE LEAF FOREVER UPDATE

knew the area where the tree had stood and the his-
tory behind it.

One notable exception however, was a First Nations
woman from Quebec. She spent a lot of time with us
and was most interested in the carvings of native
artifacts and habitat. Eventually we invited her in
behind the ropes to see these carvings in more de-
tail. She seemed greatly moved by the experience
and when she touched the completed carving of
“Sky Woman” (the native version of creation) she
became quite emotional.

The return trip to the Science Centre was pretty
much a rerun of the installation process. We found
that a minimum of four stalwarts are needed to han-
dle the sculpture safely. The lessons learnt on this
first trip will help us when we bring the sculpture to
the Green Living show in Toronto at the end of
March. @&

In More Maple Leaf Forever Tree News...

When OWCA visited Toronto City Hall in February, we
had more than a trunk up our sleeve (so to speak).

The City Hall reception also featured a new speakers
podium built by Dixon Hall that will go into the council
chambers. The city logo on the front of the podium was
carved by Bill Myette and Neil Cox.

As well, at the City Hall reception the councilors and
Mayor were presented with blocks of wood with their
names engraved on them and stamped on the back with
the Maple Leaf Forever mark of authenticy. These blocks
were made and engraved by Neil Cox.

In other news, OWCA will be the name behind another
project made from this historic tree.

LEAF, a not-for-profit organization supporting urban
forestry, worked with the City of Toronto, Green Living
Show and Ontario Wood on a design competition to craft
more items using wood from the Maple Leaf Forever tree.

An OWCA design developed by Neil Cox was one of the
winners chosen. It will be crafted over the next month
and then exhibited at the Green Living Show (March 27-
29). Competition artworks will be auctioned off, with
proceeds supporting LEAF's urban forestry initiatives. ®
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NEIL’'S CORNER

ost of you know about the ongoing project at the

Science Centre with the Maple Leaf Forever
Tree. Now we have won the design competition for
another piece of the tree and I will outline some of the
efforts that are going into the design and execution of
this piece.

The process started off with some good administrative
ability on the part of Tom Gallagher and Emma Per-
laky. In most public works you won't even have a
chance unless you have a good presentation and are
aware of the opportunities and how to pursue them.

Next, the organizers asked that I do a design sketch of
our idea. Emma sent me a photo of the new trunk sec-
tion and we discussed a few ideas. I took the photo and
sketched out a design based on the shape of the wood.
It was suggested that they liked what we had done
with the big trunk and would like something that was
framed in maple leaves again.

Originally, I didn't think that we would be able to get
the results we're actually getting with the big section
so at the time [ wasn't thinking in national terms. Our
Maple Leaf Forever Tree is a celebration of Alexander
Muir and the local history. Outside of Toronto this may
be viewed as a little negligent considering that the Ma-
ple Leaf is a national symbol, so I began thinking of a
way to embrace the whole country.

Trying to capture national history in images would be
too cumbersome a task for a small carving, but the
thought came that all the provincial and territorial
flowers could be carved on the leaves. The suggestion
was adopted and I went on to produce the first sketch.

Our new piece of the Maple Leaf Forever tree

An Example of the
Design Process

Our proposal was chosen and I began to work out the
idea in more detail. I went with Rob McMonagle to
pick up the new trunk section and after getting it
home studied the shape and made a 3D model on my
computer. Next I digitally sculpted some maple leaves
and flowers onto the trunk model. With 3D software it
is easy to move things around and make changes and
basically I kept moving the leaves around until I had
what seemed like a balanced model with some flow
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NEIL'S CORNER

Cresicn of Proviaciol Flomacrs

i deple Ll boeee Wood

and movement of
the leaves that
matched the wood.
I also designed a
base for it similar to
the base for the big
tree. Arnold Koch
did a fantastic job
of making that
base. The rendering
of this model was
sent for final ap-
proval and we got
the go ahead.

The process started
with the dirty job of
cleaning out the

inside of the hollow

trunk. I even found a chunk of concrete inside. There
wasn't much healthy wood left and I knew I would
have to be careful not to go through with the
chainsaw. As with the big tree a number of paper cut
outs were tacked onto the trunk until the look and
position seemed a good balance of size and movement.
These were traced out. Next I appointed flowers to

the leaves in a somewhat random order. I used
multiple images of each flower as research to create
the final image. After tracing all this onto the trunk I
began relief carving the leaves and flowers with the
chainsaw.

This is as far as I have gotten. The next step will be to
carefully study and carve each leaf and flower. Next,
create a background texture. And finally, do some
staining and finishing. I'll keep you posted on the
results.
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PATTERNS AND IDEAS

Patterns and Ideas

Think Spring!

It’s -18C as I'm writing this, my friend Lori in PEI can’t see out of her living room window because the snow has
buried it, and everywhere, everyone has had enough of winter.

So let’s look ahead to spring, and think of flowers. Whether in the round or relief, incorporated into spoons or
as architectural carvings, flowers show up in woodcarving traditions all over the world. Their delicate petals
pose a healthy challenge to experienced carvers, and getting the fine details right is a solid accomplishment.

And who knows? Maybe if we all carve some of these spring flowers we’ll encourage the seasons to change
faster. “If we carve it, spring will come!”

Daffodil: freevectordownloadz.com/clip-art-vector/daffodil-
clip-art-5/

http://www.freefoto.com/preview/104-10-7979/Daffodils
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PATTERNS AND IDEAS

Crocuses:
http://victoriadailyphoto.blogspot.ca/2013 02 01 archive.html|

Photo: By John O'Neill http://thepapershell.com/fall-bulbs-2-  Calla lily:
a-little-something-new/ www.rosesarered.co.nz/site/rosesarered/images/Blooms/Calla%20Lily
%20-%20Apricot.jpg
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NEWS BITS
CLASSIFIED

OWCA has accepted an exciting legacy assignment to carve three basswood panels each approximately 27 x 32
x 2 inches in size. There will be a biblical theme designed on each panel. Carvers interested in working on this
project should call Tom Gallagher, 416 420 8184, or email president@ontariowoodcarvers.com

SALE! SALE! SALE!

Wayne Joslin has wood for sale. He writes: “I'm doing some housekeeping prior to downsizing and want to get
rid of wood. I have half a 10-12" dia basswood log, two 6-8" dia. whole butternut logs, both a bit under 5' long,
air-dried and many years old. Also there are smalls of both species, some milled. As I have done twice before,
I'd like to sell these at a club meeting. The prices will be low.” Watch for details in the next meeting email.

OWCA is pleased to welcome the following new members:

Frank Wang
Jocelyn Hethersole
John Zarundy
Madeline Austin

The Ontario Wood Carvers Association is always pleased to welcome new members. As a member, you'll re-
ceive discounts on art and carving supplies, access to monthly meetings with guest speakers and an in-house
competition, four issues of Ontario Woodcarver magazine and more. Plus, you'll be supporting the ongoing
work of the Ontario Wood Carvers Association, as it promotes the art of woodcarving and connects carvers
across Ontario.

Membership costs $40 per year. Complete the form below and either cut it out or photocopy it and mail to the
address shown.

i Ontario Wood Carvers Association One year i
i Membership Application Two years
i Name :
é Address :
| City Province Postal Code i
é Home Phone Alternative Phone :
i Email Address :
i Please make your cheque payable to OWCA and send with this application to: '
I Alex Clement !
i 66 Weeping Willow Lane :
+ Thornhill, ON, L3T 3R8 Please do not mail cash. ;
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Events 2015

Hamilton Wood Show — Canada’s largest
consumer woodworking show

February 27 - March 1, 2015

Hours: Friday 11-5; Saturday & Sunday 10-5

Canadian Warplane Heritage Museum, 9280 Airport Road,
Hamilton

New this year: kids’ Make & Take Skateboard Workshops
from Motis. For the price of a kit, Motis provides a
workshop that lets kids create their skateboard using
Motis tools.

www.woodshows.com/cwc

Wood Art in the Cities: Owl's Nest Carving
Competition and Canadian National Wildfowl
Carving Competition

March 13-15, 2015

Hours: March 13, noon - 6 pm Free admission

March 14, 10 am - 6 pm. Admission $5

March 15, 10 am - 4 pm. Admission $5

RIM Park (Manulife Financial Sportsplex), Waterloo
www.owlsnestwoodcarvers.ca/2015CompForm.pdf
www.canadiannationals.net/location-date.html

6th Annual Chainsaw Carving Event

March 19-22, 2015

2269 Hwy. 11 South, Gravenhurst

Carvers will have carvings to sell and will be showcasing
their talent by carving pieces on site.

Brooklin Woodcarvers

25th Annual Woodcarving Show & Competition
March 21st, 2015, 10 am - 4 pm

Heydenshore Pavilion

589 Water Street, Whitby

Free Admission and Parking

Door prizes and snack bar

Carving supplies and tool jumble sale

Live demo by chainsaw carver Jody Spencer

Niagara Woodcarvers Association 36th Annual
Show and Competition

Saturday, March 28, 2015; 10 am - 5 pm

Sunday, March 29, 2015; 11 am -5 pm

Admission: $3.00 at the door (kids 12 and under free)
Heartland Forest, 8215 Heartland Forest Road (formerly
Kalar Road), Niagara Falls
www.niagarawoodcarvers.ca/competition.html

Quinte Woodcarving Show

April 11, 2015, 9:30 am - 4:30 pm

Quinte Sports and Wellness Centre,

265 Cannifton Road, Belleville
www.quintewoodcarvers.ca/carving-show

Flower City Senior Centre

April 25,2015, 10 am - 2 pm

Flower City Senior Centre

8870 McLaughlin Road, Brampton

For more information contact llana Miller, 905-874-3500
or ilanamiller@rogers.com

Kawartha Carving Competition Committee
Saturday, September 12, 2015

Bobcaygeon Curling Club
www.kawarthacarvingcompetition.org.

Magic in Wood: Ontario Wood Carving Associa-
tion Competition and Show

October 17-18, 2015

Pickering Recreation Complex

Hands-on workshops, Learn-to-Carve, Club Presidents
Meeting, details to come.
www.ontariowoodcarvers.com

Poetry on Wood Competition and Show
November, 2015

Ottawa

Details to come.

www.poetryonwood.com

To add your show to this list, email details to
news@ontariowoodcarvers.com
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