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Carving isn’t a full-time activity for most of us, and
the distractions of summer, particularly after the

winter we have endured, may slow down our “chip
output” quite significantly. But summer does allow some
of us to work outdoors on our carvings. For more, see
my article on page 20.

Here at OWCA, preparations for our October show,
Magic in Wood, are underway. The competition rules,
entry forms and table registration forms are out. The
featured club and carver have been chosen, and this
year, there will be a new competition for all clubs who
have a table or tables at our show. More about that on
page 7.

Work on the Maple Leaf Forever heritage tree
continues. We started work on July 1st, and plan to
finish on July the 1st — but not this year! Progress has
slowed because the last few carvings on the lower level
are quite intricate and we cannot get up to the next
level until they are complete. We are all developing a
love-hate relationship with it because the wood is very
challenging to work with but the results are
spectacular. At the last count 15 carvers have managed
to get to the Ontario Science Centre to work on it and
we expect about as many more as we work our way
through the 35 images on this prestigious tree. The
public reaction is very positive and some people have
made second or third visits to the OSC to check our
progress.

OWCA has also undertaken an exciting new project at
the Bishop Strachan School for girls. Working with the
students and their art teacher we are creating three
panels for the altar in the school’s chapel (see article,
page 5). The work will take about a year to complete
and we hope to draw on volunteers to share in yet
another lasting tribute to the art of carving.

So enjoy the season and keep the chips falling. We
look forward to seeing your fine works of art at our
upcoming show.

Summer update
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News from OWCA

OWCA’s March meeting featured wood and tool sales, plus members’ pre-
sentations of works in progress.

With President Tom Gallagher off sunning himself in Florida, Lloyd Thomas
led the meeting. He started by directing attention to the two tool-sale tables
(where Bill Myette scored a great deal on Rod Deion’s Foredom later in the
evening).

Next up was Wayne Joslin. Wayne has been clearing out wood from his
basement supply, and he and his son brought an irresistible selection of

pine, basswood, butternut, apple and
more – all well aged, prime carving
wood. One pine board, in particular,
was a piece left over from the Ontario
coat of arms project carved by OWCA
in the 1980s and donated to the
provincial legislature. Pieces ranged
from spoon blank size up to a log that
was too big to bring inside.

Ken Perch led off the carving
presentations. His marquetry
backgammon set is a commissioned
piece and is a finished work. When
closed, the case features the new
owner’s initials on one side and a
stag on the other. Ken teaches
marquetry, and shared thoughts on
finishing techniques with the group.

Muriel McCabe was looking for a
way to practice carving faces when
she came across the source material
for her imps. When complete, this
set of seven carvings will cover the
range of human expressions. Muriel
sculpts her imps in clay first, then
uses the models as reference for the
basswood carvings.

Back to Lloyd, who discussed a
talking stick in progress. Talking
sticks are a great way to experiment
with figures on a small scale before
taking on a larger project, like a
totem pole. Lloyd’s talking sticks can also help his students choose the
figures they want to include on their own carvings.
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 BISHOP STRACHAN SCHOOL PROJECT

Teaching Relief
Carving at Bishop
Strachan School
(Part 1)

by Lloyd Thomas

Rev. John Langtry founded The Bishop Strachan
School for girls (BSS) in 1867, the year of Cana-

da’s confederation. The reverend started with 31 stu-
dents. Today, BSS has grown to an annual population
of 900 day and boarding students from all across Can-
ada and around the world. Nestled in the heart of To-
ronto, it’s a beautiful campus and a reminder of days
past.

One of the features of BSS is the Anglican chapel, a
treasure hidden away within the gray stone walls, and
managed by Rev. Cathy Gibbs. No gargoyles, but
beautiful stained glass windows.

Everyone was excited when Tom Gallagher got an
invitation from BSS to come in and discuss some wood
carvings for the altar at the front of the chapel.

The assignment turned out to be three panels, each 32
x 27 inches. The designs would be a collaboration
involving Rev. Cathy, art teacher Ellen Wright, BSS
students and OWCA.

Right from the start, Tom wanted BSS to take a
leadership role in the project and to help. Eleven girls

from grades 8 – 11 volunteered to help with the actual
carving.

First, they needed to learn how to carve. That was
where I came in. As head of OWCA’s youth program, I
enjoy working with kids and this was a very special
group. These girls were all volunteers who wanted to
do this and were all eager to learn.

We started off the first day picking out some designs
to practice on. The popular designs were “my little
ponies” and “minions”. Rev Cathy made it quite clear
that there were to be no minions hiding within the
panels for the altar, awwwww…

After just three half-day sessions with the students I
could see this was going to be a big success. Now that
the students had an idea what it was like to carve they
went back to the drawing board to revise the panels,

making the images bigger and easier to see
from a distance (and, of course, no minions).

That’s where we are now. Part 2 of this series
will cover carving the panels — starting with
Neil Cox coming in and giving his seal of
approval on the designs before the carving
begins.

Lloyd Thomas currently volunteers his time
along with other carvers to teach grade 7/8 stu-
dents relief carving. During August you will find
him teaching at the Whitevale School of the Arts
www.whitevaleschoolofthearts.com
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Humber College
Architectural Carving Club

Article 2: Sharpening
by Mark Paddison

The Humber College Architectural Carving Club meets
the fourth Monday of every month from 6:30 to 9:30
pm at the Humber College Trades Centre located at
110 Carrier Drive (just north of the main campus). This
is the second of three articles contributed by Mark
Paddison.

There are probably as many ways to sharpen as
there are carvers. It is very common for beginning

carvers to feel lost or overwhelmed by the process of
sharpening. Everything seems overly complicated and
it is almost impossible to achieve a consistently sharp
edge.

It may be best for a beginning carver to find someone
they trust and simply copy that person’s sharpening
method for the first number of years until they make
up their own mind about sharpening.

Here are a few things to consider. First, unfortunately
there is no easy way to sharpen. That’s right! Not only
will it take a long time to learn how to carve but it will
also take a long time to learn how to sharpen. If there
was one perfect machine or technique everyone would
use it.

Second, you will probably find that certain sizes of
chisels or shapes of chisels lend themselves to certain
sharpening techniques. For instance, you will probably
do more harm than good trying to sharpen a small
veiner or V-tool on a grinding wheel. It may be best to
sharpen them using a slip stone by hand so you can
control the edge- forming process much more
accurately. On the other hand, sharpening a large
shallow gouge using a grinder may work just fine for
you. See how it works. No one method for every tool.

There are a couple of points to remember while
actually sharpening. No matter what bevel angle you
choose for your carving chisels (and it should be fairly
low) it is very important to maintain that angle during
honing. If you allow the honing angle to change while
you hone you will round the chisel edge and ruin the

result (unless you
are Neil Cox and
you round your
bevels on
purpose).

 Another point is
that people
usually move through the grits incorrectly. They go
from a coarse stone to a fine stone too quickly. As a
result the fine stone cannot remove the grit marks
from the coarse stone (the same thing happens when
trying to remove 80 grit sanding marks with 220 grit
paper) As a general rule most people simply stop
honing too soon.

Basically sharpening breaks down into two methods:
mechanical (hand) and power.

By mechanical, we mean stones: water stones, oil
stones, diamond and ceramic stones. Each type has its
fans and detractors. It is generally accepted that water
stones are not well-suited for carving tools because
they are soft and the stones deform quickly to the
shape of the tool. But having said that, the Japanese
have a long history of wood carving and they use water
stones almost exclusively.

Along with the usual flat stones that you may already
have, you will likely want to buy one or two slip stones.
These stones come in a variety of shapes and grits that
allow you to sharpen the hard-to-reach places in
gouges and V-tools. The Humber carving club has a
selection of stones for members to try out before
purchasing their own.

The most economical place to start would probably be
to pick up a combination bench stone (one side coarse
and one side fine) and a series of Norton India slip
stones. You can’t beat the price, and because they are
man-made the grit is regular and understandable;
coarse, medium and fine. Later you can pick up a small
translucent stone for polishing.
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Don’t forget to pick up a small piece of leather
(from Tandy leather) to use as a strop. You will
need to pick up some polishing compound (think of
tooth paste) to smear on the leather.

Power sharpening involves not only motorized
grinding wheels but also felt and cloth wheels for
polishing. An abrasive compound is usually applied
to the felt and cloth wheels to do the actual cutting.
Power sharpening is faster than mechanical
sharpening but has its own learning curve. And
make no mistake about it: power sharpening can
ruin a chisel.

New this year!

Each club with a table at OWCA’s Magic in Wood Competition & Show
will get one entry into the From Tree to Treasure contest.

Here’s how it works.

You will get one block of wood, and have from the start of show on
Saturday until Sunday at 2 pm to turn it into a finished carving.

Then you get to vote to choose the winner.

Book your table now, if you haven’t already!
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Hamilton Wood
Show
by Gina Downes
Photos by Tom Kallsen

The Hamilton Wood Show returned for its 20th
year at the end of February, and the

Canadian Woodcarving Championship ran
throughout the three-day event.

So many talented carvers exhibit such wonderful
pieces that I found it hard to take it all in. This
year, 143 participants, from novice to
professional, entered 314 pieces into the
competition. A selection of their work follows.

Thank you to all of the clubs and volunteers who
helped to make the competition a success.

Newsflash! The team that brings you the Hamilton Wood Show has taken over the Woodstock Wood-
working Show and will be putting together a new carving competition this fall. This will be the 30th year
for the Woodstock Wood Show and it will run October 2–4, 2015 at the Woodstock Fairgrounds. The
show is open to all carvers. Watch for the carving registration form at www.WoodShows.com

Best of Show and Best of Open: Hermit Thrush, by Ken Avery

Second Best of Show and Best of Intermediate: Dragon, by Gail Kopp.  Third Best in Show and Second Best of Open: Caricature, by
Mark Sheridan
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Top, Third Best of Open: Wood Duck Hen, by Bud Frees

Above, Second Best of Intermediate: Fenced In, by Cathy Bergie

Left, Third Best of Intermediate: Mandolin, by Russell Moore

 HAMILTON WOOD SHOW
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Above, Third Best of Novice: Barn Owl, by David Paul

Right, Second Best of Novice: Indian, by John Molinard

Below, Best of Novice: Dolphin, by Laird Beveaidge
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Clockwise from top right:

Swan, by Josiane Sharka

Tractor, by Holly Tallman

Bald Eagle, by Allison Currie

Baltimore Oriole, by Horst Volkmann
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 HAMILTON WOOD SHOW

Clockwise from right:

Dragon in Castle, by George
MacDonald

Barn, by Roland King

Marionette, by Alison Barllay

Bandolini, by Dave Wilson
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It's not every day an artist's work ends up in the
collection of a world leader.

It's even rarer for it to be the artist's very first cre-
ation.

That's just what happened to Doug Maracle. Maracle
discovered his artistic talent by accident about 30
years ago. "I didn't know I could do it until I was in my
thirties," he said, explaining the discovery came when
he spied a neighborhood child with a piece of soap
stone that had come from an old fireplace.

Maracle decided to try his hand at carving the soft
stone. "I carved a little coonskin cap on the top," he
said. Deciding someone should be wearing the hat, he
carved a little man wearing buckskin carrying a Ken-
tucky rifle.

That sculpture now belongs to the Premier of France.

The King of Belgium, his Royal Highness the Aga
Khan, the Deputy Premier of the People’s Republic of
China, and the Chairman of the Board of Johnson &
Johnson are also owners of Maracle's works. He's also
created several stone sculptures for the National Mu-
seum of Man, in Ottawa.

Maracle is a Mohawk Indian, Bear Clan, who was born
in Six Nations. He's lived in Sherkston since 1945, but
said it took a little while before his hometown discov-
ered his talents. "I've lived around here all my life," he
said, "I was known all around the world years before
anyone here knew what I did."

About 25 years ago Maracle showed his work at the
Port Colborne Library. It was his first show in the ar-
ea, and there have been several since.

A more recent piece, Coming Out of Time, is carved
from a large chunk of basswood, depicts natives
canoeing on tumultuous waters. Their features are
exquisitely carved, showing the strength,
determination and concentration required to complete
their task.

Maracle left half of the block of wood uncarved result-
ing in the feeling the characters are stepping out of
time.  Maracle said his work depicts "feelings" that
come to him. Capturing those feelings is no mean feat.
"If it's coming fast, it's hard to catch it," he said.

Maracle's ideas come to him in different ways. Some
ideas come in the form of dreams, others as he's out
walking.

Maracle also said it's not unusual for him to start on a
piece at 2:30 in the morning and continue working on
it until 10:30 that night. His sculptures are most often
carved from basswood or soapstone, though he has
worked with bronze, using the lost wax process.

When sculpting, Maracle's knowledge and love of his-
tory often come into play. Whether the sculpture de-
picts a Mohawk Indian or a trapper from Quebec, he
pays close attention to the details, especially in the
weaponry. "It's got be exact,” he said, "I like to include
all the little screws and details that allow a gun collec-
tor to recognize a weapon."

Maracle's talents aren't limited to sculpture either. He
also works in acrylic paint and ink. The decision to try
his hand at painting came from a desire to depict
weather. "You can't put fog in a sculpture, but you can
in a painting," he says.

Carver Profile

Doug Maracle





Carvings by
Doug Maracle

Newsflash! Doug Maracle has agreed to be

the featured carver at the OWCA Magic in Wood show. Come

meet him, along with the featured club, Quinte Wood Carvers,

on October 17-18 at the Pickering Recreation Complex.
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SIGNING YOUR CARVINGS

Regardless of what you carve, it is apt to become an
heirloom. If you carved it for a family member or

friend and put their name on it, you can count on it
being treasured for years to come.

This reminds me of a story. It concerns a Russian
photograph frame similar to the one pictured here.

The Russian photograph frame story
A young girl, let's call her Anna, escaped Russia
around 1917. Her parents were members of the
Tsarist autocracy and the established provisional
government composed predominantly of former nobles
and aristocrats. During the Bolshevik Revolution
there was an armed insurrection in Petrograd and
Anna’s parents planned her escape to America to save
her life.

Included in the few possessions she brought was an
unassembled and patterned picture frame 'kit' and a
photograph of her parents and grandparents. Anna's
mother liked to chip carve and had purchased the
frame kit with that intent.

Chip carving was so
popular in Russia that
wooden kits of various
items were com-
mercially available
with patterns already
printed on them.

In fact, chip carving
remains very popular
in Russia which
explains the popu-
larity of my book
(Chip Carvers
Workbook) being

published in a hardcover version in Russian in 2008.

Anna spent a good part of her life in the US and
attempted to get someone to carve her picture frame
without much success. Eventually she moved to
Ontario and happened to catch one of my television
shows in the early 1990's. She was near 80 years old
by this time.

Anna got in touch with me and told me her story. I was
honoured to be able to carve and assemble her frame
and present it back to her complete with the photo of
her family inserted.  It was a memorable and tearful
moment and instilled in me just how much emotion can
be associated with heirlooms.

So remember to be sure to sign your name when
finishing up your project — you never know the effect
it may have in years to come.

The Importance of Signing
Your Carving Projects!
by Dennis Moor, “Pop” at Chipping Away
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And as a side comment: I sure wish I had taken a
photo of the frame, Anna and the finished project.

Wouldn’t that have made a nice addition to this story?

Live and learn.

How to sign your carvings
There isn’t a right or wrong way to sign your work.
Use a pen if the project is small but make sure you
apply a sealer over it for protection. If the surface is
large enough, then by all means ‘carve’ your name —
or perhaps carve just your initials and sign in pen
underneath.

Using a wood burner with a writing tip will give the
impression that your project is worthy of the extra

time and effort. If you are carving numerous projects
you may want to consider an electric branding iron.
Chipping Away has such a branding iron: just visit
www.chippingaway.com and use the word “branding”
in the search function.

At Chipping Away, most purchases over $50 qualify for a 10%
carving club member discount. Just mention that you are a mem-
ber when placing your order by phone at 1-888-682-9801 or on-
line at www.chippingaway.com.

Chipping Away is a proud sponsor of the Ontario Wood Carvers
Association's annual show, providing gift certificates for the win-
ners. It also supports this magazine with advertising dollars. If
your club does not receive gift certificates for individual competi-
tions, let Pop know and he will be happy to send you a couple.

A piece of history… Back in the 1970s (and earlier), many people who wanted to learn to carve started out with a
kit from Sears. The kit came with an instruction booklet that managed to pack a surprising amount of knowledge into
four pages. Here’s the opening article.
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The Maple Leaf
Project: an
introduction to
marquetry
by John Sedgwick

Although we may not have met, you may still know
me as the person who provided the marquetry

plaque for your Maple Leaf Forever project. I hope
you like it. Whenever I do such a project I attempt to
answer the most frequently asked questions and dis-
pel the most commonly held misconceptions about
marquetry, the area of woodworking I have been try-
ing to perfect for 60 years, since the age of 12.

The word “inlay” in any language does not specifically
apply to decorating a wood surface: you can inlay dec-
orative geometric designs in your driveway, stepping
stones in your lawn, or inlay precious stones or metals
in jewellery — even inlay a filling in a tooth.

However, none of those is marquetry.

Prior to the mid 1600s, wood surfaces that featured
decorative designs were prepared by carving out a
cavity and inlaying a wood of a contrasting colour. This
practice had gone relatively unchanged since the days
of the pharaohs.

By the mid 1600s, the development of fine spring steel
as used in clocks enabled the invention of the harpsi-
chord, the predecessor of the modern piano. This steel
also allowed the development of the fine saw blade
necessary to cut the small intricate pieces from thin
slices of wood, called veneers.

These pieces were, as now, assembled in much the
same way as a modern jigsaw puzzle. Held together
with tape, the completed design is glued to a solid sur-
face. If the design is not to cover the entire surface,
the design is cut into the field veneer(s) to be used to
cover the surface. After design is glued in place, the
tape is removed and the complete surface finished.

Often the complete design is assembled as an oval and
inlayed into the solid surface, hence the term, inlayed
marquetry. However only marquetry is finished flush

to the surrounding surface. Other items, wood includ-
ed, may be inserted in a cavity routed in solid wood,
but if they project above the surrounding surface they
are referred to as inlay.

In the English and French speaking world, this multi-
ple piece veneer assembly process and completed de-
sign is referred to as marquetry, but most other
nations still use the generic term of inlay. Both French
and Italian marquetrians claim the development of
modern marquetry, although the Italians do not use
the term marquetry. They call it Inlay (“intarsia” in
Italian). Truth be known, the artisan monks of both
countries were responsible for its development and the
eventual spread of the technique across Europe as
decoration within churches.

By the mid 1800s, the increased demand for
marquetry led to the development of hand- and power-
operated machinery to simultaneously cut a stack of
8-12 various coloured veneers. With the line pattern
glued or traced with chalk on the top veneer, the stack
is cut into the multiple detail pieces. These pieces are
then temporarily stored in segmented trays. When the
complete stacked design has been cut, the result is
many combinations of the design in different cont-
rasting colours. These pieces will be assembled and
taped together as separate contrasting designs.

Unfortunately, like most production methods, it lacks
the originality and skill of the master marquetrian.
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Standard designs have replaced the intricate one-of-a-
kind designs once used. Although often very elaborate
designs, only a limited number of colour variations of
veneers are now used, and are almost always now
dyed, with uninteresting straight and stable grains.

Here’s how you can recognize a one-of-a-kind, individ-
ually cut piece of marquetry, which cannot be exactly
replicated:

1.  Each piece fits exactly, without the telltale gap
around the perimeter and between adjacent pieces
that is found with production marquetry.

2. The grain orientation will more appropriately rep-
resent the individual pieces of the design. For example
the grain on a flower’s petals will radiate from the cen-
tre, showing that pieces were positioned and cut sepa-
rately. Production pieces are all oriented in the same
direction.

3.  Only very rarely will dyed veneer be used.

4.  The piece will incorporate a wider variety of ve-
neers, and the grain will be more evident and chosen
to more accurately represent the subject.

5. If the pattern has been repeated on the same piece
the design will be very similar —  but close examina-
tion will show it not to be exactly the same.

6.  Finally, the finished piece will be a more realistic
representation of the subject, or as I say, “a
picture/design made of wood, not a wooden picture.”

In the past, just as now, there were skilled and not-so-
skilled woodworkers. “They don’t make it like they
used to” is not a true statement — the age and origin
of a piece is no guarantee of quality.

What often can be seen is the variable skill levels of
the associated  woodworkers required to complete a
piece. The cabinetry skills may surpass the marquetry
or carving used to enhance the piece; or extremely
elaborate marquetry may have cracked and lifted be-
cause the substrate was poorly prepared by the cabi-
net maker.

The experienced eye can easily see and distinguish
these variables on antiques as well as modern period
reproductions. Computer-programmed NC routers pro-
vide an 80 percent reproduction of the most elaborate
carvings, while other machine aids in wood turning

and cabinetry provide furniture to levels not possible a
generation ago.

So why are there people who continue to strive to
match the woodworking skills of the master craftsmen
of the past? The simple answer is, it’s the challenge.

For someone who has mastered their chosen craft,
there is no substitute for accepting projects that can
test their abilities — and whether it’s for pleasure or
profit, people will continue to do so. To admire the
techniques of master craftsmen of the past and the
skill required to produce such work is what challenges
today’s craftsmen. To achieve such standards and pos-
sibly add to them, as a result of tools now available, is
the goal of a diminishing few.

Furniture made using techniques to stabilize the mar-
quetry will stand the test of time, and would have
pleased the master craftsmen of the past. It is this fact
that will ultimately establish their long term value,
apart from any esoteric attributes bestowed on them
by antique appraisers. If there is immortality, it is in
the quality of the work that we leave behind to mark
our presence. It will attest to the skill of those who
made it and the sophistication of those who commis-
sioned it.

I wonder, will there be craftspeople in the future
skilled enough to still reproduce them or those willing
to commission them? I hope so.

Wood briefcase decorated with marquetry
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Calling all carvers!
Where are you carving this summer?

by Alyssa Diamond

Here’s me, on the Victoria Day long weekend, carving at
a picnic table overlooking the Madawaska River.

Where are you carving this summer?  Send your pictures
to news@ontariowoodcarvers.com and we’ll include you
in our Summer ‘15 Scrapbook.

Where I Carve…
In Summer
by Tom Gallagher

One of the best things about summer is being
able to carve outdoors.

It is always a great source of joy to me to set up
a workstation on the back porch and work under
natural light.

The cluttered workbench indoors in my basement is
left behind and a simple table, a Workmate and a
comfortable chair is all that is needed.

At the same time, I’m lucky that my deck has a roof:
shelter from the sun and rain means I can spend more

time outdoors. I have outdoor lighting too, so I can
carry on into the evening if I have the energy for it.

Another advantage: wood dust is much less of a
problem outdoors though I still recommend a mask if
using fine grinders or sanding.

Even the birds at the feeders have grown
used to my hammering and grinding. All in
all, it is a great way to carve — if you can pull
yourself away from all your other summer
activities to do it!
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Celebrating Fred Ash’s birthday
by Lloyd Thomas

One of the schools where we teach kids relief carving is St. René
Goupil. This will be the fifth year we’ve been going there. Teacher

Joe Douris, and OWCA members Fred and Marlene Ash and I teach
about 25 grade 7/8 students, over the course of eight Monday
afternoons.

It’s always a joy to see their excitement as their first carvings emerge
from the wood. I know you know how it feels when a carving starts to
come alive.

This was one of the best years ever. I’m
not sure if the kids are getting better or if
the instructors are getting better (I think
it’s the kids)…

Another thing that made this year special
was that Fred Ash was celebrating a very
special birthday. The kids surprised him by
decorating the classroom with balloons
and coloured paper and singing Happy
Birthday as he came in.

Fred’s son Frederick flew over from
Finland to be with him on this special day.

Frederick had his daughter, Anja, on Facetime on his phone. He walked around the room showing her the
carvings, and she communicated with the kids and they talked about carving using social media.

Thank you to Fred (Happy
Birthday), Marlene and Joe for
all their hard work. It was
another great year.  Here are
a few pictures. We’re not
allowed to take pictures of the
children’s faces, but I’m
hoping this year I got around
that problem…
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Artisans
Angkor
by Anne Shelton
photos by Frank Blum

You too can own a
piece of Angkor…

If you’ve been anywhere ancient you’ll know what I
mean. Tourist knick-knacks, thousands of them. Lining
the route to somewhere interesting, knockoffs of what
you’re about to admire.

Is this a good thing? Thousands of tourists seem to
think so. And so do the artisans, young people from the
country, now training in the arts of silk painting,
laquerwork, soapstone, sandstone and wood carving.

Artisans Angkor was born
from an European Union
initiative in 2001, which
aimed to support the
Chantiers-Ecoles de
Formation Professionnelle
(CEFP), a program begun by
the Cambodian Ministry of
Education, Youth and Sports
and the Ligue Française de
la Formation Continue et de
l'Enseignement.

The aim: to rebuild the
Cambodian economy, to slow down rural depopulation

and to increase family
incomes, by providing
professional skills
training and employ-
ment for rural youth in
village workshops.

The result: a company
of 1,300 employees
that provides training
and jobs for young
craftspeople while
reviving traditional
Khmer skills.

“Artisans Angkor has become a powerful tool
for the economic integration of newly trained
apprentices. The company is now the largest
employer of the region and is proud to have

kept education and training at the core
of its mission.”

— Artisans Angkor

We found Artisans Angkor in Siem Reap. In the bright
airy workshops almost hidden down a leafy lane young
artists were chipping away stone, painting silk and
carving wood. One wood carver showed us around the
workshop. The wood is generally teak, or if it is being
enameled, rubber tree.
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The tools were unique: handmade from motorcycle or
tuktuk springs. Some of them didn’t even have
handles.

The polychrome Buddhas may look mass-produced, but
each one is hand carved. Seven layers of plaster
smooth out the surface (!) before several layers of
paint and maybe copper leaf are applied. Lastly a
patina layer is applied, to make it look ancient.

The Angkor stone carvings have survived from 900-
1300AD. The designs being reproduced here date from
that era.

Artisans Angkor stone carvers are helping restore
carvings on the temples of Angkor.

Visiting the workshops, seeing the intense
concentration, catching a shy smile when someone

realizes you’re interested in their work. There is
something very positive going on here, an upside to
the tourist inundation of these justifiably famous sites.
Because every tourist wants to take home an Apsara to
remind them of the amazing temples of Angkor.

For more information, check their website:
http://www.artisansdangkor.com
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Patterns and Ideas
Game On!

by Alyssa Diamond

By the time you receive this issue of Ontario Woodcarver, the Pan Am / Para-
pan American Games may have already begun.

Whether you’re looking forward to attending events, will be watching them on
TV or are just wondering how you’ll cope with the traffic, there’s one thing we
can agree on: athletes make excellent subjects for works of art.

From the Diskobolus of Myron, a famous Greek sculpture from around 450 BC onwards, there is a long tradition
of carving the human form engaged in athletic feats. OWCA president
Tom Gallagher has carved a couple of these: the runner Jesse Owens
(featured in a previous issue), and the striking pair of gymnasts shown
below.

With Ontario hosting the games, we have a prime opportunity to watch

athletes live and study their form and
motion. And what better way to
commemorate Toronto 2015 than to
carve your own souvenir!

Here are some images to get your
creative juices flowing. When the games
get going you’ll surely find plenty of
drama and excitement to act as
inspiration.
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Ben Hayward of Edmonton is on Canada’s
canoe/kayak team. Photo credit: Sean

Scally/CanoeKayak Canada

Christine Sinclair has created a huge buzz around Canada’s women’s soccer
team (Source: Quinn Rooney/Getty Images Europe)

An airborne action
shot like these

fencers offers an
interesting technical

challenge
Source:

http://www.ucc.ie/fencing/

These judo competitors have great
movement and form a super composi-
tion.
Source: http://allbestmma.com/wp-
content/uploads/2015/04/judo2.jpg
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GREETINGS FROM NEWFOUNDLAND

The Ontario Wood Carvers Association is always pleased to welcome new members. As a member, you’ll re-
ceive discounts on art and carving supplies, access to monthly meetings with guest speakers and an in-house
competition, four issues of Ontario Woodcarver magazine and more. Plus, you’ll be supporting the ongoing
work of the Ontario Wood Carvers Association, as it promotes the art of woodcarving and connects carvers
across Ontario.

Membership costs $40 per year. Complete the form below and either cut it out or photocopy it and mail to the
address shown.

Ontario Wood Carvers Association
Membership Application

Name ________________________________________________________________________________________

Address ______________________________________________________________________________________

City _______________________________________Province __________ Postal Code ___________________

Home Phone ______________________________ Alternative Phone ________________________________

Email Address ________________________________________________________________________________
Please make your cheque payable to OWCA and send with this application to:
Alex Clement
66 Weeping Willow Lane
Thornhill, ON, L3T 3R8 Please do not mail cash.

One year

Two years

NEW MEMBERS

We have received a letter from Rod and Frances Deon giving their new retirement home address in St John’s
Newfoundland.

Friends can contact them at:

Rod and Frances Deon
Tiffany Village Retirement Residence
50 Tiffany Court Suite 1007
St. John’s NL   A1A 0G1:

In an attached note Rod writes that he misses us all. We will certainly miss him at our Magic in Wood show this
year. Rod’s table was always be a well-organized  display and his competition entries were always of high
quality.
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Events 2015
Kawartha Carving Competition
Saturday, September 12, 2015
Bobcaygeon Curling Club
www.kawarthacarvingcompetition.org

30th annual Woodstock Wood Show — NEW
carving competition
October 2, 3, 4, 2015
10 am – 5 pm each day
Woodstock Fairgrounds
Watch for information on www.WoodShows.com

Magic in Wood: Ontario Wood Carving
Association Competition and Show
See ad below
www.ontariowoodcarvers.com
For information, email
president@ontariowoodcarvers.com

Art of the Carver
Windsor Wood Carving Show and Competition
In Partnership with the Kingsville Bird Migration Festival
October 17–18, 2015
Lakeside Pavilion
315 Queen Street at Lake Erie
Kingsville, Ontario
For more information, contact Ella Walker (519) 978-3201
or ellaw234@gmail.com

Poetry on Wood Competition and Show
November, 2015
Ottawa
Details to come.
www.poetryonwood.com

To add your show to this list, email details to
news@ontariowoodcarvers.com

36th Annual Competition & Show

Featuring:
DEMONSTRATIONS, WORKSHOPS,

VENDORS, SILENT AUCTION, 50/50,
CHILDREN’S ACTIVITIES

New this year:
“FROM TREE TO TREASURE”

Carving Clubs Compete to Create a
Prize-Winning Carving At the Show.

Saturday & Sunday, October 17 & 18, 2015
11:00 am to 4:00 pm, at the

Recreation Complex, 1867 Valley Farm Rd.,
Pickering, Ontario

FREE Admission,
FREE Parking, Wheelchair accessible

MAGIC INWOOD




